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Paul Stebbings is Artistic Director of TNT theatre 
Britain and the American Drama Group Europe, 
which combine to make “the world’s most popular 
touring theatre company” (China Naional TV) – 
giving more performances in more countries in a 
single year than any other theatre company. Paul 
received a first class degree from Bristol University 
drama department. He trained in the Grotowski 
physical theatre method in Britain and Poland and 
founded TNT in 1980. In 1993 he joined forces with 
producer  Grantly Marshall and the American  
Drama Group Europe. He is a playwright  and actor 

as well as a director and has also worked extensively in music theatre. He is a regular 
director at China’s best theatre: the Shanghai Dramatic Arts Centre and at the noted 
Latin American company Teatro Espressivo de Costa Rica.  He has directed 
professionally in Russian, German, Italian and Greek  and is in continuous production of 
plays in Mandarin and Spanish. Paul’s diverse work includes new plays, radically 
adapting novels and a sequence of Shakespeare’s greatest plays most of which remain in 
the company’s repertoire.  He has won numerous awards in places as diverse as the 
Edinburgh Festival, the Munich Biennale, Singapore and Iran. Paul received an MBE  
medal from  Queen Elizabeth in 2014 for his contribution to British culture.

A Midsummer NIght's Dream-Programm 22.05.2019  Seite 3

Phil Smith has been the company dramaturg for 
TNT since the company’s founding in 1980, 
preparing materials and research for numerous 
productions for the company’s artistic director Paul 
Stebbings and co-writing with Paul almost all of 
the company’s plays and adaptations since its 
inception. Phil is an Associate Professor (Reader) 
at the University of Plymouth in the UK, receiving 
his Doctorate there in 2012. He is a 
performance-maker and ambulatory researcher, 
specialising in creating performances related to 
walking, site-specificity, mythogeographies and 
counter-tourism. Phil is presently working with 
painter and film maker Helen Billinghurst as ‘Crab 
& Bee’ on their first major project ‘Plymouth Labyrinth’,
and developing a ‘common dance for threatened subjectivities’ with choreographer 
Melanie Kloetzel (Calgary University). Phil’s publications include ‘Making Site-Specific 
Theatre and Performance’ (2018), ‘Rethinking Mythogeography in Northfield, 
Minnesota’ (2018), ‘Anywhere’ (2017), ‘A Footbook of Zombie Walking’ and ‘Walking’s 
New Movement’ (2015), ‘On Walking’ and ‘Enchanted Things’ (2014) and ‘Counter-
Tourism: The Handbook’ (2012). Since 1997 he has been a core member of site-based 
arts collective Wrights & Sites, and contributed to their recent publication ‘The 
Architect-Walker’ (2018).
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DIRECTORʼS NOTES

A MIDSUMMER NIGHTʼS DREAM is one of Shakespeareʼs most original and popular plays. 
It has no proper source- Chaucer and Plutarch tell tales of Theseus but Shakespeare 
borrows little of their stories. Instead Shakespeare takes obvious delight in doing just 
what he pleases! Puckʼs half-hearted apology at the end of the play is all Shakespeare 
offers the audience as an excuse for this extraordinary and imaginative work. The play is 
the last of the true comedies and it seems to me that Shakespeare has exhausted the 
form and almost plays with it. Classical heroes are mixed with amateur actors, English 
forest spirits with Roman and Greek fairies, theatre is mocked, love is mocked, tragedy 
insulted, lust is turned on its head. Lovers and poets are bundled together with madmen. 
Rhyming couplets prevent us from taking it all too seriously, death is threatened, then 
waved away. A half man, half beast called Bottom sings horribly for a fairy Queen who 
promptly offers him at least her heart if not more. It is the task of a director to make 
sense of this fabulous comic and poetic material, half dream, half nightmare. The danger 
is that the play splits in three, the magical world, the court and the amateur actors (or 
Mechanicals as they are known). We have tried to unify the three worlds and expose the 
deeper themes that  Shakespeare explores. We have chosen to start with what is only 
talked about in the play: the fight between the Amazons and Theseusʼs (male) Greek army 
– the battle of the sexes. It seems important to make sense of the relationship between
Theseus and Hippolyta. The captive Queen of the men-hating Amazons must end up as
the willing bride and child bearer of the Duke. If Theseus gives way to Egeus and orders
Hermiaʼs death (for the crime of loving Lysander), then he will perpetuate the battle of
the sexes. The play resolves this problem, and what could have been a re-run of ROMEO 
AND JULIET becomes instead a triple wedding of happy and well-matched couples.
However its is vital to see this process as being commented upon by the play of
Pyramus and Thisby. If the last Act is not to seem like a separate play or a superfluous
comic trifle, then it must relate to the first Act and the potentially tragic end of poor
Hermia as well as the conquest of Hippolyta. We have explored this fertile area. The
tragedy of Pyramus and Thisby represents what might have happened had Oberon not
intervened. Oberonʼs fairy world too is split by passionate strife. This sexual war results in
a displacement of Nature, and not just the court suffers but the forest too. We have
chosen to show the Indian boy and make concrete the jealousy of Oberon and Titania.
Puck and the Fairies have often been portrayed with too light a touch. These are forest
“sprites”, earth spirits. Even Puck is as much the famous Green Man as he is a
mischievous household demon. He pops up everywhere and we have tried to link him to 
nature. This is a common Shakespearean theme and particularly suited to the pagan world 
of the play – not just a classical pagan world but an English one too. “Thou Nature art my 
goddess!” exclaims Edmund in KING LEAR, and Shakespeare seems to believe in a very
clear natural theology, the actions of man will be reflected in nature, disharmony
breeds natural calamity. The spirits are dark spirits. They become lighter spirits of fertility,
but they have a cruel edge. Nature is cruel and dangerous as well as a blessing. The forest 
literally attacks the foolish lovers. The lovers stumble blindly, their behaviour is unnatural 
and so is Titaniaʼs. But finally Oberon takes pity and releases the Queen from her bestial
passion, the lovers from their blindness and blesses the womb of the man-hating
Amazon. All this is only achieved through the powers of nature, as invested in the Fairies
and Puck. I suggest that this is why the play of Pyramus and Thisby is necessary in the last 
Act: the lovers are redeemed and Theseus dismisses the murderous Egeus but only with
the help of the supernatural spirits. The Mechanicalsʼ appalling play is a mirror of their
noble audiencesʼs own appalling behaviour. The court laugh at the actors, but they also
laugh at a mirror held up to their own folly. The best laughter is to laugh at oneself. That
is the function of comedy. We ourselves have not changed so much that A MIDSUMMER
NIGHTʼS DREAM is no longer relevant. Man and woman still stare at each other across a
dividing wall. We are all still fools for love.
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Fairies and the Pagan in
A MIDSUMMER NIGHTʼS DREAM

I think it reasonable to suggest that the supernatural in Shakespeare is often misinterpreted 
by modern audiences and directors. Because we generally do not believe in the concrete 
supernatural we tend to dismiss its influence in Shakespeareʼs works. But Shakespeare is 
fascinated by paganism in all its forms and takes the supernatural very seriously without 
necessarily believing in it as something accessible to the senses. The crucial idea is 
paganism. Shakespeare is a Renaissance man. That means he shares the general admiration 
for the Classical period as a Golden Age. But the problem he faces is that the 16th century (and 
even more the 17th century) are times of strong Christian belief. How does an intelligent artist 
come to terms with the fact that the Classical period is pagan? If, for example, Aristotle is a 
model intellect, Theseus a model hero or Caesar Augustus a model ruler - what does that say 
about Christianity? In A MIDSUMMER NIGHTʼS DREAM, he explores how a pagan world might 
operate in a similar way to an ordered Christian world, where, for example, the conflict in 
human order is reflected in disorder in nature. And where the powerful might forgive the 
weak. 
  Shakespeare is aware that a classical hero such as Theseus behaves badly in Christian terms. 
But he redeems Theseus, the betrayer of women, by making him fall in love with a flawed but 
strong woman, an Amazon. Their respective sins are redeemed by love. Shakespeare is 
fascinated by the connection between classical paganism and English paganism. In A 
MIDSUMMER NIGHTʼS DREAM he mixes English fairies such as Puck and Peasblossom with 
classical figures such as Oberon and Titania and English clowns with Classical heroes. Paganism 
is surely their common connection. Where I was brought up near Nottingham there is a 
cathedral at Southwell which has many carvings of the Green Man, a forest spirit who is half 
tree, half man. The whole Chapter House (monks meeting hall) is a huge carved stone tree with 
Green Man images in and among the trees. This tradition survived throughout the so-called 
Christian Middle Ages – of course it was not written down because the Church controlled 
literature but the tradition was very strong. Indeed many pagan rituals can still be seen in the 
Morris Dancing troupes of England, with their fertility rights and “Maying” that come straight 
out of Shakespeareʼs world. And let us remember that Shakespeare was born in the 
countryside. Puck is a household spirit from England but he is very similar to the household 
spirits the Romans worshipped. He may also be Pan. He is a mischief maker but also a 
protector. Peasblossom and the others are more forest spirits or sprites as the English prefer to 
call them. They come to bless the loving couples on their wedding night and so conclude the 
drama. Fertility is very important in the play and in the history of the English fairies. 
Shakespeareʼs Cotswolds are a very fertile area with a mild climate. The spirits are mostly 
benign. Shakespeare (very unfashionably) returned to live in rural Stratford at the end of his 
life. He must have felt a great connection with the area or he would have stayed in wealthy, 
urban London. I suspect that Shakespeare is attempting a synthesis of the Classical and English 
pagan traditions in A MIDSUMMER NIGHTʼS DREAM. He understands the connection and sees 
that the root of so much supernatural folklore lies in rituals of marriage and birth. Formal 
religion deals so often with death and the afterlife. It is hard to uproot old pagan traditions 
from the celebration of fertility; of course this is partly because fertility is sexual and the Church 
has problems including sexuality in its moral world view. Partly also because fertility comes 
from the earth rather than the heavens! The forest is an interesting symbol here too, the tree 
was the place where the serpent seduced Eve and the forest was always a sacred place in Saxon 
and Viking legend. The Fairies live in the forest, a wilderness full of life. Shakespeare was surely 
not a pagan but he was fascinated and influenced by pagan supernatural beings in both 
classical literature and in his local rural tradition. A MIDSUMMER NIGHTʼS DREAM allows him to 
use comedy, itself a form dignified by pagan rather than Christian tradition, to explore the 
moral possibilities of a pagan world.
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TNT: Macbeth Norway  2018



A MIDSUMMER NIGHT'S DREAM

A synopsis of the TNT /ADGE production:

  The battle between the Amazons (women warriors and the Greek men). Theseus, Duke 
of Athens, wins with the help of the mysterious supernatural figure of Puck. He captures 
the Amazon Queen, Hipployta. She expects to die but Theseus releases her and offers her 
his hand in marriage.

The Court in Athens.

   Duke Theseus longs for his marriage day, Hippolyta not as enthusiastic. Egeus enters, 
an old warrior and respected aristocrat. He is angry. His daughter, Hermia, refuses to 
marry the man he has chosen for her (Demetrius). Instead Hermia is in love with 
LYSANDER Egeus presents the three young lovers to the Duke. Egeus demands that 
unless Hermia abandons Lysander and agrees to marry Demetrius she shall be killed. This 
is the Law of Athens. Theseus admits that is the Law and says that Hermia must obey her 
father or die, or worse still become a Nun and never see another man. Hermia refuses to 
obey. She loves Lysander and she loves her. Demetrius tries to persuade her but 
nothing will change her mind. Lysander cannot understand why Egeus hates him, he is 
an aristocrat like Demetrius. He even tells Theseus that Demetrius has been engaged 
to one Helena, who loves him, but Demetrius has foolishly rejected Helena for the 
sake of Hermia.
Theseus gives Hermia and Lysander a  few days to change their minds and leaves. Alone 
now, Hermia and Lysander agree to a plan to run away from Athens and marry in secret. 
Helena arrives. She is an old friend of Hermia. Foolishly, Hermia tells Helena of her plan. 
Helena runs off to tell Demetrius and betray the young lovers. Hoping that this will make 
Demetrius grateful. Helena still loves Demetrius.

 A house in Athens.

  Peter Quince has gathered together a group of amateur actors to present a play to 
celebrate Duke Theseus's marriage to the Amazon Queen. The actors are local craftsmen. 
They are all appalling actors but full of enthusiasm for their play: the tragic love story of  
"Pyramus and Thisby". (Very similar to Romeo and Juliet). The leading actor is 
called Bottom. He is full of self-importance and tries to take all the roles. But Quince is in 
charge as he wrote the play. Quince cats the play and tells the actors, Snug, Flute and 
Bottom, to meet him in the forest outside Athens  for their next rehearsal.

A wood or forest near Athens.

  Puck,  the underground spirit - a type of Pan or minor devil, captures a fairy. The fairy 
tells him of the struggles and conflict in the fairy world. The King (Oberon) and 
Queen (Titania) of the Fairies are fighting over a beautiful Indian youth. The result of 
this fierce battle for possession is discord in Nature itself, with summer storms, floods 
and ruined farmland.
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 Titania and Oberon enter and argue. Titania storms off with the Indian boy and Oberon is 
left alone with his servant, Puck. Oberon wants revenge. He orders Puck to find a flower 
which has been charmed by Cupid (the boy god of Love). When crushed into the eye, this 
flower will make anyone fall madly in love with the first creature they see. Puck goes to 
fetch the flower. Titania will be the victim.

All the following scenes are in the wood until otherwise indicated.

 Demetrius enters the Wood looking for Hermia and Lysander to stop them eloping 
and marrying in secret. He is followed by Helena who had hoped for some 
advantage. But Demetrius is just as determined to reject Helena as ever. They 
argue and Helena is humiliated. Demetrius loses his glasses. Oberon watching 
the scene is outraged at Demetrius's cruel and ungentlemanly behaviour. He 
resolves to punish Demetrius.  
Puck returns with the flower. Oberon tells him to administer to Titania and Demetrius. 
He hopes that Demetrius will then fall in  love with Helena and he will gain his revenge 
on Titania too.

Titania's forest home. 

 Titania sings and dances with the fairies and  the Indian Boy. Puck steals up on her and 
presses the flower against her sleeping eyes. Then Puck sees Lysander and Hermia. The 
two lovers are lost in the wood. Exhausted they lie down and sleep at a modest distance 
from each other (despite Lysander's preference to sleeping closer together). Puck 
mistakes this modesty, and believing Lysander to be Demetrius smears the sleeping 
man's eyes with the magic flower.  Helena stumbles across Lysander in the forest, 
he wakes and sees her. Falling madly in love with Helena. She is alarmed and confused at 
his behaviour and runs away, but he pursues her. Hermia is left alone, sleeping in the 
forest. She wakes and in a panic realises that her true love, Lysander, has gone. Is he 
dead? Killed by Demetrius or wild animals. She races off to search for him.
  Quince and the actors rehearse the love tragedy in  the forest. Bottom as usual  is 
grabbing all the attention. Puck observes their rehearsal and is amazed how terrible it is. 
When Bottom goes behind a bush to prepare for an entrance as the character, Pyramus, 
Puck grabs him and uses magic to transform his head into that of a donkey (or ass). 
Bottom does not notice th change but the other actors do, and when he emerges from 
the bush they run away in terror from the half man half animal, Bottom.
Bottom staggers through the forest and singing to himself he wakes the Queen of the 
Fairies. Titania instantly falls madly in love with him. Puck is delighted with his fantastic 
revenge and reports back to Oberon that the plan is working better than could have been 
expected. The Queen of the Fairies is in love with a monstrous ass.
Titania and her fairies transport Bottom into a wonderland of delight.
Interval   (Sometimes played without).

 Meanwhile Demetrius is still in the forest and meets Hermia. Hermia is convinced that 
Demetrius has killed Lysander, Demetrius hates Lysander and wants Hermia. But Hermia 
rejects all  his advances. Oberon, who has watched the scene, realises that Puck has 
charmed the wrong Athenian lover. To make amends Puck smears Demetrius' eyes with 
the love juice, hoping t hat when he wakes he will see Helena. Which is exactly what 
happens. Suddenly Demetrius and Lysander are both in love with Helena, not Hermia. 
Helena is amazed and believes neither of them, thinking it is a trick set up to humiliate 
her. Hermia enters. She is relieved that Lysnader is not dead, then amazed and hurt when 
he says he no longer loves her.
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The four of them chase through the forest. Their clothes are torn and their 
nerves frayed. Hermia tries to pick a fight with her old friend Helena and 
the two men are again rivals in love.

 Oberon watches the scene and seeing loves confusion where he had planned 
only justice  and happiness, tells Puck to prevent the aggressive lovers from 
haring each other and also remove the charm. His servant obeys the King. The 
exhausted lovers collapse and the spell is lifted.
Meanwhile Titania is entertaining her donkey headed lover in the depths of the 
dark forest.
But because he is half animal it is all a fantasy of her eyes, this union cannot 
work. Oberon sees her stupidity and takes pity, releasing her from the spell. Besides, 
now she is infatuated with Bottom she has forgotten  the Indian boy, the object of 
their quarrel. This pity completes the chain of generosity and kindness with which 
Oberon cures the love sick world.
 Theseus and Hipployta are hunting  in the forest. Their dogs are chosen for their 
fine voices rather than their hunting skills. They stumble on the sleeping lovers. They 
wake, unsure if they have dreamt. But  the dream has changed them and now 
Lysander loves Hermia and Demetrius loves Helena. The world is in balance and in 
balanced love. Egeus protests that the law of Athens is against this union 
and demands his daughter's punishment. But Theseus sends him away. Neither 
a father nor a law can defeat true love.

 Bottom too is released and his human head returned. He staggers into Quince's 
house. Quince, Snug and Flute were in despair. They thought the play would never go 
ahead as no one could replace their star performer, Bottom. But Bottom saves 
the day and returns to the cast. They complete their preparations to celebrate the 
Duke's marriage.

THE DUKE’S PALACE

The play is presented to pass the time between the wedding dinner and bed. It is 
a terrible play but charming and entertains the Duke and his new wife. The story of 
the play:
   Pyramus and Thisby are in love. Their marriage is forbidden by their families, they 
can only meet in a garden divided by a wall. Through a small hole in that wall 
they have carried on their romance, only able to speak no touch. They run away, 
agreeing to meet at a tomb.  
Thisby arrives at the tomb first and is attacked by a Lion. She runs off and escapes 
but not before dropping her coat, stained with her blood.
Pyramus arrives and thinks the coat proves that Thisby has been eaten by the lion. 
He kills himself. Thisby comes back and finds Pyramus dead and kills herself.
 The play is supposed to be tragic but is, of course, high comedy. At the same time 
the play warns Theseus and t he lovers of the dangers of  love. Their lives too 
could have ended in tragedy if Egeus or the Law were obeyed or they had all killed each 
other in the forest. (or even killed themselves as they often threatened to do).  Love 
is so powerful and illogical that anything can happen.
 But the play is only a play. The lovers are amused and distracted, night falls and 
the newly married couples go to bed. The fairies emerge, led by Oberon, and bless 
their unions is a dance of fertility and the desert blooms with flowers. Puck sweeps all 
before him and reminds the audience that it is all a play, a dream and that they are 
shadows.

 "And so good night unto you all."
9
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TNT Theatre and ADGE  
present:

A MIDSUMMER NIGHT'S DREAM

by William Shakespeare (1596)
Revised June 2012

THESEUS, Duke of Athens
EGEUS, father to Hermia 
LYSANDER, in love with Hermia 
DEMETRIUS, in love with Hermia 

QUINCE, a carpenter 
SNUG, a joiner 
BOTTOM, a weaver 

HIPPOLYTA, Queen of the Amazons, betrothed to Theseus
HERMIA, daughter to Egeus, in love with Lysander
HELENA, in love with Demetrius

OBERON, King of the Fairies 
TITANIA, Queen of the Fairies 
PUCK, or ROBIN GOODFELLOW
PEASEBLOSSOM, fairy 
COBWEB, fairy
MOTH, fairy
MUSTARDSEED, fairy

PROLOGUE, PYRAMUS, THISBY, WALL, MOONSHINE, LION are presented by: 
QUINCE, BOTTOM FLUTE AND SNUG

SCENE:

Prologue -martial music - the defeat of the Amazons by Theseus and his men. 
Theseus offers the Queen a wedding ring, she accepts – in defeat.
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ACT I. SCENE I.
Athens. The palace of THESEUS.

Enter THESEUS, HIPPOLYTA.

THESEUS: Now, fair Hippolyta, our nuptial hour draws on apace; four happy 
days bring in another moon; but, O, methinks, how slow This old moon wanes! 
She lingers my desires.

HIPPOLYTA: Four days will quickly steep themselves in night; four nights will 
quickly dream away the time; and then the moon, like to a silver bow new-bent 
in heaven, shall behold the night of our solemnities.

THESEUS: (Calling out) Go, my officers Stir up the Athenian youth to 
merriments; Awake the pert and nimble spirit of mirth; turn melancholy forth 
to funerals; Hippolyta, I woo'd thee with my sword,  and won thy love doing 
thee injuries; but I will wed thee in another key, with pomp, with triumph, and 
with revelling.

Enter EGEUS.

EGEUS: Happy be Theseus, our renowned Duke!

THESEUS: Thanks, good Egeus; what's the news with thee?

EGEUS: Full of vexation come I, with complaint against my child, my daughter 
Hermia.

Enter HERMIA.

EGEUS: My noble lord, the young Demetrius hath my consent to marry her. 
But, my gracious Duke, the young Lysander, hath bewitch'd the bosom of my 
child. And interchang'd love-tokens with my daughter; hast by moonlight at her 
window sung, with feigning voice, verses of feigning love, turn'd her obedience, 
which is due to me, to stubborn harshness. And, my gracious Duke, be it so she 
will not here before your Grace consent to marry with  Demetrius, I beg the 
ancient privilege of Athens: As she is mine I may dispose of her; which shall be 
either to Demetrius, or to her death.

THESEUS AND EGEUS: According to our law.

THESEUS: What say you, Hermia? Be advis'd, fair maid. To you your father 
should be as a god; one that compos'd your beauties; yea, and one to whom 
you are but as a form in wax, by him imprinted, and within his power 
Demetrius is a worthy gentleman.

THESEUS AND EGEUS: According to our law.
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THESEUS: What say you, Hermia? Be advis'd, fair maid. To you your father 
should be as a god; one that compos'd your beauties; yea, and one to whom 
you are but as a form in wax, by him imprinted, and within his power Demetrius 
is a worthy gentleman.

HERMIA: So is LYSANDER.

THESEUS: In himself he is; but, in this kind, wanting your father's voice, the 
other must be held the worthier.

HERMIA: I would my father look'd but with my eyes.

THESEUS: Rather your eyes must with his judgment look. 

HERMIA:  Oh I beseech your Grace that I may know the worst that may befall 
me in this case, if I refuse to wed DEMETRIUS.

THESEUS: Either to die the death, or to abjure for ever the society of men. 
Therefore, fair Hermia, question your desires, whether, if you yield not to your 
father's choice, you can endure the livery of a nun, to live a barren sister all your 
life.

HERMIA: So will I grow, so live, so die, my lord, ere I will yield my virginity up 
unto Demetrius, whose unwished yoke my soul consents not to give 
sovereignty.

THESEUS: Take time to pause; and by the next newmoon-The sealing-day 
betwixt my love and me for everlasting bond of fellowship-upon that day either 
prepare to die for disobedience to your father's will, or else to wed Demetrius, 
as he would. Egeus, you may go along.

EGEUS: My Duke. (Exits)

THESEUS: Lysander, stand forth. Stand forth Demetrius.

Enter LYSANDER and DEMETRIUS.

DEMETRIUS: Relent, sweet Hermia; and, Lysander, yield thy crazed title to my 
certain right.

LYSANDER: You have her father's love, Demetrius; let me have Hermia's; do you 
marry him.

DEMETRIUS: Scornful Lysander, true, I have his love; and what is his, that love 
shall render me; and she is mine;

LYSANDER: I am, my lord, as well deriv'd as he, as well possess'd; my love is 
more than his; my fortunes every way as fairly rank'd, if not with vantage, as 
Demetrius'; and, which is more than all these boasts can be, I am belov'd of 
beauteous HERMIA.Why should not I then prosecute my right? Demetrius, I'll 
avouch it to his head, made love to beauteous Helena, and won her soul; and 
she, sweet lady, dotes, devoutly dotes, dotes in idolatry, upon this spotted and 
inconstant man.
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THESEUS: I must confess that I have heard so much, and with Demetrius 
thought to have spoke thereof; but, being over-full of self-affairs, my mind did 
lose it, for you, fair Hermia, look you arm yourself to fit your fancies to your 
father's will, or else the law of Athens yields you up-to a vow of single life, or to 
death. Come, my Hippolyta; what cheer, my love? Demetrius, go along; I must 
employ you in some business toward our wedding.
(Exeunt all but LYSANDER and HERMIA.) 

LYSANDER: How now, my love! Why is your cheek so pale?How chance the 
roses there do fade so fast?

HERMIA: Belike for want of rain, which I could well Beteem them from the 
tempest of my eyes.

LYSANDER: Ay me! for aught that I could ever read, could ever hear by tale or 
history, the course of true love never did run smooth;

HERMIA: O Spite! O hell! To choose love by another's eyes.

LYSANDER: Or, if there were a sympathy in choice, war, death, or sickness, did 
lay siege to it, making love momentary as a sound, swift as a shadow, short as 
any dream, brief as the lightning.

HERMIA: If then true lovers have ever cross'd, it stands as an edict in destiny. 
Then let us teach our trial patience, because it is a customary cross, as due to 
love as thoughts and dreams and sighs, wishes and tears.

LYSANDER: A good persuasion; therefore, hear me, Hermia. I have a widow 
aunt, and she hath no child - from Athens is her house remote seven leagues - 
and she respects me as her only son. There, gentle Hermia, may I marry thee; 
and to that place the sharp Athenian law cannot pursue us. If thou lovest me 
then, steal forth thy father's house to-morrow night; and in the wood, a league 
without the town, there will I stay for thee.

HERMIA: My good Lysander!
I swear to thee by Cupid's strongest bow, by all the vows that ever men have 
broke, in number more than ever women spoke, in that same place thou hast 
appointed me, to-morrow truly will I meet with thee.

LYSANDER: Keep promise, love. Look, here comes Helena.
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Aimee Hislop has trained in musical theatre at Italia Conti 
Academy of Theatre Arts, London and has recently 
appeared as Nina Van Zandt in the European premiere of 
HAYMARKET – A NEW FOLK MUSICAL as an actor musician. 
Earlier this year, she enjoyed working with ADG playing 
Juliet in ROMEO AND JULIET, touring the world for 8 
months. Other credits include: Toad in WIND IN THE 
WILLOWS (Flying Pizza Theatre Company, London Tour); 
Mary Poppins in THE HARD COMEDY SKETCH SHOW (Canal 
Café Theatre, London); Sally Shapely in SUCCESS STORY 
(White Horse Theatre, Germany Tour); Isabella in VENEZIA 
THE SHOW (Teatro San Gallo, Venice, Italy); Aimee loves 
t rave l l ing  through  Europe,  exper ienc ing  i t ’ s  vary ing  

Dan Wilder. This year TNT & Dan, are celebrating 11 years of 
adventures through theatre together. Over this time he has 
been honoured to play the following roles in various versions 
of the plays: HAMLET Hamlet, Laertes, Rosencrantz. ROMEO 
& JULIET Romeo, Tybalt, Friar. THE TAMING OF THE SHREW 
Petruchio, Lucentio, Grumio. MACBETH Macduff. JULIUS 
CAESAR Brutus. Dan trained at East 15 Acting School, 
graduating in 2003. He began that same year working at York 
Theatre Royal, and was part of four productions. He has co-
written and devised a piece for London's west end at The Arts 
Theatre in 2012. That same year he filmed a small role in his 
first feature film "One Chance" for Weinstein Productions. He 
is a singer and  song writer, you can follow his musings via his 
instagram handle: king_of_the_sky_lions.

Miriam Swainsbury has appeared in various TNT 
productions including as Kate in THE TAMING OF THE 
SHREW, Belle in A CHRISTMAS CAROL and Hero in MUCH 
ADO ABOUT NOTHING. Theatre Credits include: THE 
NARROW ROAD, INHERITANCE (Riding Lights Theatre); THE 
COMMERCIAL TRAVELLER, MACBYRD (The Rude 
Mechanicals); OLYMPIC OPENING CEREMONY (Danny 
Boyle); HEALTHY HEART (Ten Ten Theatre); JUSTIN'S HOUSE 
(CBeebies); THE CAROLL MYTH (Edinburgh Festival); 
BEYOND THE FRONTLINE (Slunglow, Lowry Theatre); 
BEAUTY AND THE BEAST (Crucible Theatre, 
Sheffield).Miriam first saw  A MIDSUMMER NIGHT’S 
DREAM aged 8 and  it prompted her decision to become an 
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cultures, landscapes and people. She is so excited for thisrole in A MIDSUMMER NIHGT'S DREAM as 
an actor musician.

actress. She is delighted to get the chance to perform in TNT’s production especially in 
such beautiful castle venues.
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Kyle Taylor, after completing a Drama degree, Kyle’s love 
of acting was confirmed when he took part in an intensive 
week performing with Frantic Assembly. Since then his 
career has led him to tour both the UK and Italy, as well as 
perform in immersive theatre off-West End. Kyle is now 
delighted to be performing in his first Shakespeare 
production post-graduation. Other roles include Clumsy in 
THE SMURFS LIVE (Saudi Arabia and Malaysia tour – 
Millenium Entertainment), King of hearts track in ALICE’S 
ADVENTURES UNDERGROUND (Waterloo Vaults – Les 
Enfant Terribles), Charlie the Elf in SANTA CLAUS AND THE 
CHRISTMAS ADVENTURE (G-live Guildford – Jamie Wilson 
Productions), Iggle Piggle in IN THE NIGHT GARDEN LIVE 
(UK Tour – Minor Entertainment) and Twigs in TREE FU
TREE FU TOM LIVE (UK Tour – Premier Productions).

Jessica Atkins trained at Trinity Laban Conservatoire of Music 
and Dance in London and has been performing internationally in 
classical plays since her graduation in 2016. Being one of her 
best loved Shakespeare roles, she is thrilled to be playing Hermia 
in this wonderful adaptation of A MIDSUMMER NIGHT'S 
DREAM. Other roles include The Artful Dodger in OLIVER TWIST 
(TNT, European Tour); Cook/Dormouse in ALICE, (James Arts 
Productions, Bread and Roses Theatre London); Bianca in THE 
TAMING OF THE SHREW (TNT, National Comedy Theatre 
Beijing); Ghost of Christmas Past in A CHRISTMAS CAROL 
(American Drama Group Europe, German Tour); Dancer in 
WORLD SKILLS TOUR OPENING CEREMONY (O2  Arena London); 

Character and Parade Performer in DISNEYLAND PARIS; Young Reinette in DOCTOR 
WHO (TV, BBC). 

Sam Wright is glad to be back with TNT, having last 
performed in 2016 with their production of OLIVER TWIST, 
where he played Mr Bumble, Lord Brownlow and Bill Sikes 
and before then in 2015 performing in The CANTERVIELLE 
GHOST.  Since then he has performed in two pantomimes, 
both at the Princes Hall in Aldershot, playing the Genie of 
the lamp in ALADDIN and most recently the villainess 
Gaston in THE BEAUTY AND THE BEAST. During the 
summers, he has also performed with Illyria an outdoor 
UK touring Theatre Company, taking part in productions 
such as, RUDDIGORE, THE MIKADO and most recently 
playing the Pirate King in THE PIRATES OF PENZANCE. He 
has also performed with fellow actor Rachel Middle, in 
Forbear! Theatre’s production of THE GRAND DUKE 
playing Ernest Dummpkoff as well as the  Mikado too. playing Ernest Dummpkoff as well 
as the Mikado too. Samuel has very recently done his first advert playing a Viking for EG 
Medical Belgium. 
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Paul Flush is the composer and musical director of this 
production of A MIDSUMMER NIGHT’S DREAM. His career has 
encompassed an incredible diversity of experience and style 
from accompanying Billy ECKSTEIN to performing for the 
MOSCOW COMPOSERS' UNION. His first music-theatre work 
was with the NORTHUMBERLAND THEATRE COMPANY's 
production of 'O'er the Hills' about the life of piper Jamie Allen, 
featuring Northumbrian-piper KATHRYN TICKELL. His 
compositional abilities led to commissions for the ENGLISH 
DANCE THEATRE, the EUROPEAN POETRY FESTIVAL (with 
DREAMING NORTH) and the BELGIAN RADIO ORCHESTRA. For 
more than 30 years Paul was the Musical Director for singer 
TONY CHRISTIE, whose hit 'Amarillo' had world - wide  success 
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Cristina D’Alberto is an independent choreographer, dancer 
and teacher based in Munich. In the past years her 
choreographic works have been staged in several 
international festivals. Also, she is co-founder of the FIKA 
Dance Company, Florence. Cristina leads contemporary 
classes in different contexts, including: Iwanson International 
School, DancePat Munich, Profittraining Leipizig, B12, Sharing 
Training Turin and Sharing training Florence. Before, she has 
been touring internationally for more than five years with the 
TPO Company. As a freelance artist she has been working with 
several choreographers and directors, such as Peter Mika, 
Loris Petrillo and German Jauregui, Michael   Castellucci, Cindy 
Van Acker, Johannes Härlt, and Claude Bardouil.

for the second time in 2005 and who still enjoys a huge followingin Germany. Paul is 
featured extensively (playing Hammond organ) on MARC MOULIN’s Blue Note album TOP 
SECRET as well as performing with International DJ SVEN VAN HEES. Paul also plays 
accordion with folk-lounge group ARDEI, and Belgian singers JOHAN VERMINNEN and 
SOETKIN BAPTIST. His twenty year association with PAUL STEBBINGS  TNT  theatre and THE 
AMERICAN DRAMA GROUP has produced the music for many productions including LORD 
OF THE FLIES, THE WIZARD OF JAZZ, THE CANTERVILLE GHOST, MOBY DICK, BRAVE NEW 
WORLD, FRANKENSTEIN, GULLIVER’S TRAVELS and DON QUIXOTE.

Rachel Middle is an Actor, Musician and Director living in 
London. This will be her 8th tour with TNT, having previously 
played Ophelia in HAMLET, Miranda in THE TEMPEST, and 
Viola in TWELFTH NIGHT. Rachel studied Medieaval history 
and Philosophy at the University of St Andrews, and sings at 
The Medieval Banquet, a themed venue in London. She sings a 
lot of opera, and has starred in and directed shows at the 
International Gilbert and Sullivan festival in Harrogate. 
Rachel is delighted to be touring again with A MIDSUMMER 
NIGHT'S DREAM.
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JULIANE KASPRZIK was born in North Germany. She studied 
design in Hamburg. She has worked extensively in German 
theatre, designing or assisting for the Hamburg 
Schauspielhaus and the city theatres in Kassel, Darmstadt as 
well as the Residenz theatre in Munich and many theatres 
on the “Free” or alternative scene in Germany’s theatre 
capital such as ETA and Theaterzelt. She has designed 
costumes for the all recent TNT and ADGE productions 
including THE PICTURE OF DORIAN GRAY, THE CRUCIBLE, 
HAMLET, THE GRAPES OF WRATH, A CHRISTMAS CAROL, 
MACBETH, FAHRENHEIT 451 and THE TAMING OF THE 
SHREW.
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Monika Verity was born, reared and studied in Kosice 
(Slovakia). She brought to Munich an interest in many  
hobbies including theatre.  She has been working with 
ADGE and TNT since 2001 and has assisted  with the 
following productions: MACBETH, HAMLET, MUCH ADO 
ABOUT NOTHING, KING LEAR, A MIDSUMMER NIGHT'S 
DREAM, A CHRISTMAS  CAROL, MOON PALACE, THE 
CANTERVILLE GHOST,  OLIVER TWIST,   FRANKENSTEIN, 
BRAVE NEW WORLD, DINNER FOR ONE,  THE PICTURE  
OF  DORIAN   GRAY,   ONE  L ANUAGE  MANY   VOICES  and 
and  THE LIFE AND DEATH OF MARTIN LUTHER KING.

Martin Käser was born in Ingolstadt in Bavaria. He 
studied Set and Costume Design, Film and Exhibition 
Architecture at University Mozarteum Salzburg  and 
History of Art and archeology at Panthéon Sorbonne, Paris.  
He also teaches  technical and architectual drawing. He 
was head of Stage Design Department in JT Göttingen from 
2008 to 2011 and in Stadttheater Bremerhaven from 2017 
to 2018. In 2010 and 2012 he created sets for theatre 
and film for national Theatre of Uganda in Kampala. He 
has just finshed L´ésir  d´amore  (Donizetti)  in  Bremerhaven

and is currently working on Costume Design for Glyptothek Theatre DON QUIJOTE in 
Munich. Further he is designing ZUR SCHÖNEN AUSSICHT  (Ö.v.Horvath) and HUSBANDS 
AND WIVES (W. Allen) for Schlosstheatre Celle.  A MIDSUMMER NIGHT’S DREAM is 
his third production for ADG Europe and TNT theatre., having designed CROOKED 
LETTER, CROOKED LETTER and  MACBETH. Martin lives in Munich and has two daughters. 
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SHAKESPEARE’s PLAYS AND TNT theatre

 The company has been performing Shakespeare’s works almost continuously 
since the summer of 2000. Over one thousand performances have taken place in  
some forty countries on four  continents. The sequence was: MACBETH, A 
MIDSUMMER NIGHT’S DREAM, HAMLET, ROMEO AND JULIET, KING LEAR, THE 
TAMING OF THE SHREW, OTHELLO,  MUCH ADO ABOUT NOTHING, THE 
MERCHANT OF VENICE , THE TEMPEST, TWELFTH NIGHT  and JULIUS CAESAR.  
Most of these have been revived and developed, MACBETH, for example, being 
almost continuously in the company’s repertoire. This is the fifth reincarnation of 
TNT’s MIDSUMMER NIGHT’S DREAM, four in English and one in Mandarin. Each 
version is developed from the original and enjoys a long rehearsal process. 
  Shakespeare's texts remain the densest and richest theatrical text's we 
have been privileged to work upon. While the quality of the poetry and 
depth of theme and character are well known it is always a lesson in 
humility to discover the excellence of Shakespeare's theatrical craft. We 
often sense that Shakespeare is “on our side” in rehearsals. This is especially so 
when a company works as we do with resources similar to Shakespeare's own. 
We have a small troupe of multi-skilled actors who double roles and even 
swap genders as needed, we use live music and minimal set . We have to 
be able to perform without theatre lighting. We have to appeal to a wide 
audience and our greatest weapon is the imagination of that  audience. 
The resources of a large modern theatre  often impede these plays.  For 
example Shakespeare never had slow or complex set changes between 
scenes, the plays should be fast and furious (how else can  they fit “within the 
two hours traffic of our stage” to quote ROMEO AND JULIET).
 We will never know if the texts printed in the famous Folio edition of 
Shakespeare's complete works some seven years after his death are definitive. It 
was thought so for many years but now the weight of scholarship suggests that 
the Folio may represent  a literary version “written up” by Shakespeare for 
publication and private reading. Poetry had high status in Elizabethan and 
Jacobean England, theatre was low status. Indeed the theatres were to be closed 
within a generation of Shakespeare's death. Even in Shakespeare's lifetime 
poetry began to threaten popular theatre. Soon after KING LEAR was written 
Shakespeare's troupe moved to the Royal Court and the later, more poetic, plays 
lack the muscular theatricality of his earlier works. (With the honourable 
exception of  THE TEMPEST).
  What is interesting is that there are alternative texts to the Folio, the so called 
Quartos, (names that come from the smaller sheets of paper they were printed 
upon). Some of these alternative texts may be corrupt, pirated copies but 
increasingly they are being recognised as theatrical versions of the texts. They 
are shorter and often more dynamic. For example, in the First Quarto of HAMLET 
(which TNT used as the basis for our production), there are scenes that do not 
exist in the longer Folio. Hamlet's mother is reintroduced at a crucial moment.
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The position of “To be or not to be” is different and better. These feel like 
amendments Shakespeare made to the script after it was first performed.  Many 
scholars believe that the MACBETH we know is a short version of a longer play. 
There are no “Quarto” versions  of MACBETH and it is so much  more focused 
than  the other tragedies. In our recent for example, TWELFTH NIGHT we cut 
back or out some minor characters, such as the confusing Fabian, and tried to 
focus on Malvolio as a malevolent figure – not the bumbling fool of many 
productions. We changed some words so the audience may understand what 
Shakespeare intended: such as  changing the “Great Sophie” to the “Shah of 
Persia”.  In JULIUS CAESAR we have edited and simplified the battle scenes in 
Act Five, as Shakespeare seems to follow Plutarch’s complex  historical account 
at the expense of dramatic coherence. Our aim is to clarify the narrative, and 
above all to elucidate the original. We hope we bring the audience closer to 
Shakespeare’s central intention by our editing, and to allow the audience to  
understand Shakespeare’s purpose.
 Ultimately, we have presumed to make our own version much as an acting 
company in Shakespeare's own time might have adapted and cut  the original.  
(This clearly happened when the Globe took productions on tour, as is proven 
by the three different versions of HAMLET that exist from Shakespeare’s time).  
We have tried to approach  the text in the spirit of the  editing so obvious in 
surviving quarto texts. We hope that Shakespeare's ghost will understand if not 
forgive.
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ACT V. SCENE I.
(Athens. The palace of THESEUS)

Enter THESEUS, HIPPOLYTA. 
Enter LYSANDER, DEMETRIUS, HERMIA and HELENA.

THESEUS: Here come the lovers, full of joy and mirth. Joy, gentle friends, joy and 
fresh days of love accompany your hearts!

LYSANDER: More than to us wait in your royal walks, your board, your bed!

Exit DEMETRIUS, HERMIA and HELENA.

THESEUS: Come now; what masques, what dances shall we have, to wear away 
this long age of three hours between our after-supper and bed-time? Is there no 
play to ease the anguish of a torturing hour? What masque? what music?  How 
shall we beguile the lazy time, if not with some delight?

LYSANDER: Here is a list how many sports are ripe; make choice of which your 
highness will see first.
[Giving a paper]

THESEUS: 'The battle with the Centaurs, to be sung by an Athenian eunuch to 
the harp.' We'll none of that: 'A tedious brief scene of young Pyramus and his 
love Thisby; very tragical mirth.' Merry and tragical! tedious and brief! That is 
hot ice and wondrous strange snow.

HIPPOLYTA: I will hear that play;

THESEUS: Go, bring them in; and take your places.

Exit LYSANDER.

[Flourish of trumpets. BOTTOM and FLUTE present prologue.]

Enter QUINCE as the PROLOGUE.

PROLOGUE: If we offend, it is with our good will. That you should think, we 
come not to offend, but with good will. To show our simple skill, that is the true 
beginning of our end. Consider then, we come but in despite.We do not come, 
as minding to content you, our true intent is. All for your delight we are not 
here. That you should here repent you, the actors are at hand; and, by their 
show, you shall know all, that you are like to know,

HIPPOLYTA: His speech was like a tangled chain; Who is next?
Enter PYRAMUS and THISBY, WALL, MOONSHINE and LION.

PROLOGUE: Gentles, perchance you wonder at this show; But wonder on, till 
truth make all things plain. This man is Pyramus, if you would know; this 
beauteous lady Thisby is certain. This man, with brick and blanket, doth present 
Wall, that vile Wall which did these lovers sunder; and through Wall's chink,  
poor souls, they are, content to whisper. At the which let no man wonder. This 
grisly beast, which Lion is by name, the trusty Thisby, coming first by night, did 
scare away, or rather did affright; and as she fled her mantle she did fall;
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which Lion vile with bloody mouth did stain. Anon comes Pyramus, sweet youth 
and tall, and finds his trusty Thisby's mantle slain; whereat with blade, with 
bloody blameful blade, he bravely broach'd his boiling bloody breast; and 
Thisby, tarrying in mulberry shade, his dagger drew, and died.
Now, all the rest. 
Exeunt PROLOGUE, PYRAMUS, THISBY and LION..THESEUS: I wonder if the lion 
be to speak.

HIPPLOYTA: No wonder, my lord: one lion may, when many asses do.

WALL: In this same interlude it doth befall That I, one Snug by name, present a 
wall; And such a wall as I would have you think That had in it a crannied hole or 
chink, Through which the lovers, Pyramus and Thisby, Did whisper often very 
secretly.

THESEUS: Would you desire brick and blanket to speak better? HIPPOLYTA. It is 
the wittiest partition that ever I heard speak, my lord.

Enter PYRAMUS 

THESEUS: Pyramus draws near the wall; silence.

PYRAMUS: O grim-look'd night! O night with hue so black! O night, which ever 
art when day is not! O night, O night, alack, alack, alack, I fear my Thisby's 
promise is forgot! And thou, O wall, O sweet, O lovely wall, that stand'st 
between her father's ground and mine; thou wall, O wall, O sweet and lovely 
wall, show me thy chink, to blink through with mine eye.
[WALL holds up his fingers]
Thanks, courteous wall. Jove shield thee well for this! But what see what see I? 
No Thisby do I see. O wicked wall, through whom I see no bliss, curs'd be thy 
stones for thus deceiving me!

THESEUS: The wall, methinks, being sensible, should curse again. PYRAMUS. 
No, in truth, sir, he should not. Deceiving me is Thisby's cue. She is to enter 
now.

Enter THISBY.

THISBY: O wall, full often hast thou heard my moans, for parting my fair 
Pyramus and me! My cherry lips have often kiss'd thy stones, thy stones with 
lime and hair knit up in thee.

PYRAMUS: I see a voice; now will I to the chink, to spy an I can hear my Thisby's 
face. Thisby!

THISBY: My love! thou art my love, I think.

PYRAMUS: O, kiss me through the hole of this vile wall.

THISBY: I kiss the wall's hole, not your lips at all.
PYRAMUS: Wilt thou at Ninny's tomb meet me straightway?

23

A Midsummer NIght's Dream-Programm 22.05.2019  Seite 22



THISBY: Tide life, tide death, I come without delay.
Exeunt PYRAMUS and THISBY.

WALL: Thus have I, Wall, my part discharged so;
And, being done, thus Wall away doth go. 
Exit WALL.

HIPPOLYTA: This is the silliest stuff that ever I heard.

THESEUS: Here come two noble beasts in, a man and a lion.

Enter LION.

LION: You, ladies, you, whose gentle hearts do fear The smallest monstrous 
mouse that creeps on floor, May now, perchance, both quake and tremble 
here, when lion rough in wildest rage doth roar. Then know that I am Snug the 
joiner.

HIPPOLYTA: This Lion is a very Goose!

THESEUS: But silence; here comes Thisby.

Re-enter THISBY.

THISBY: This is old Ninny's tomb. Where is my love? LION. [Roaring] O-

[THISBY runs off]

THESEUS: Well roar'd, Lion.

HIPPOLYTA: Well run, Thisby.

Re-enter PYRAMUS.

THESEUS: And then came Pyramus.

HIPPOLYTA: And so the lion vanish'd.

PYRAMUS: Sweet Moon, I thank thee for thy sunny beams; I thank thee, Moon, 
for shining now so bright; for, by thy gracious golden, glittering gleams, I trust to 
take of truest Thisby sight. But stay, O spite! But mark, poor knight, what 
dreadful dole is here! Eyes, do you see? How can it be? O dainty duck! O dear!
Thy mantle good, what! stain'd with blood? Approach, ye Furies fell. O Fates! 
come, come; cut thread and thrum; quail, crush, conclude, and quell.

HIPPOLYTA: Beshrew my heart, but I pity the man. PYRAMUS. O wherefore, 
Nature, didst thou lions frame?Since lion vile hath here deflower'd my dear; 
which is- no, no- which was the fairest dame that liv'd, that lov'd, that lik'd, that 
look'd with cheer. Come, tears, confound; out, sword, and wound the pap of 
Pyramus; Ay, that left pap, where heart doth hop. 
[Stabs himself-]
Thus die I, thus, thus, thus.
Now am I dead,
Now am I fled;
My soul is in the sky.
Now die, die, die, die... 
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THESEUS: DIE!
HIPPOLYTA: He is dead.
THESEUS: With the help of a surgeon he might yet recover and yet prove an ass. 
HIPPOLYTA: Here comes Thisby.
THESEUS: And her passion ends the play.
HIPPOLYTA: I hope she will be brief.

Re-enter THISBY.

THISBY: Asleep, my love? What, dead, my dove? O Pyramus, arise, speak, speak. 
Quite dumb? Dead, dead? A tomb must cover thy sweet eyes. These lily lips, This 
cherry nose, these yellow cowslip cheeks, are gone, are gone; Lovers, make 
moan; his eyes were green as leeks. O Sisters Three, come, come to me, with 
hands as pale as milk; lay them in gore, since you have shore with shears his 
thread of silk. Tongue, not a word. Come, trusty sword; come, blade, my breast 
imbrue. 
[Stabs herself.]
And farewell, friends; Thus Thisby ends; Adieu, adieu, adieu. [Dies]

THESEUS: Lion is left to bury the dead.

HIPPOLYTA: Ay, and Wall too.

BOTTOM: [Starting up] Will it please you to see the 
Epilogue?

THESEUS: NO! No epilogue, I pray you; for your play needs no excuse. Never 
excuse; for when the players are all dead there need none to be blamed. Marry, 
if he that wrote it had hang'd himself, it would have been a fine tragedy. And so 
it is, truly; and very notably discharg'd. But let your epilogue alone.
Exit PYRAMUS, THISBY singing the bells of Midnight.

HIPPOLYTA: The iron tongue of midnight hath told twelve.

THESEUS: Lovers, to bed; 'tis almost fairy time.

BOTH: Sweet friends, to bed.
Exeunt
Enter PUCK.

PUCK: Now the hungry lion roars, and the wolf behowls the moon; whilst the 
heavy ploughman snores, all with weary task fordone. Now the wasted brands 
do glow, whilst the screech-owl, screeching loud, puts the wretch that lies in 
woe remembrance of a shroud. Now it is the time of night that the graves, all 
gaping wide, every one lets forth his sprite, in the church-way paths to glide. 
And we fairies, that do run by the triple Hecate's team from the presence of the 
sun, following darkness like a dream, now are frolic.

Enter OBERON and TITANIA,
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OBERON:Through the house give glimmering light, by the dead and drowsy fire; 
every elf and fairy sprite hop as light as bird from brier; and this ditty, after me, 
Sing and dance it trippingly.
TITANIA: First, rehearse your song by rote, to each word a warbling note; hand 
in hand, with fairy grace, will we sing, and bless this place.

[OBERON leading, the FAIRIES sing and dance AND DRAPE FLOWER ANS FRUIT 
AROUND EVERYONE AND EVERYTHING]

OBERON: Now, until the break of day, Through this house each fairy stray.
To the best bride-bed will we, which by us shall blessed be; and the issue there 
create ever shall be fortunate.  So shall all the couples three ever true in loving 
be; and the blots of Nature's hand shall not in their issue stand; never mole, hare-
lip, nor scar, nor mark prodigious, such as are Despised in nativity, shall upon 
their children be. With this field-dew consecrate, every fairy take his gait,
And each several chamber bless, Through this palace, with sweet peace; trip 
away; make no stay; meet me all by break of day.

Exeunt all but PUCK.

PUCK: If we shadows have offended, Think but this, and all is mended, that you 
have but slumb'red here while these visions did appear. And this weak and idle 
theme, no more yielding but a dream, and, as I am an honest Puck, if we have 
unearned luck now to scape the serpent's tongue, we will make amends ere long; 
else the Puck a liar call. So, good night unto you all.
Exit

THE END
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TNT collaborates with Halle 6, who are based on an industrial site in the centre of 
Munich. Halle 6 was established in December 2010 to improve the working situation of 
creative artists in Munich. Since then Halle 6 has created space for visual artists, 
musicians, designers and theatre artists in cooperation with the Cultural Department of 
the City of Munich. Halle 6 creates synergies throughout the different artistic disciplines.
www.halle6.net

TITANIA and OBERON
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TNT Theatre

The company was founded in 1980. Our first production was a manifesto piece: 
a commedia dell’arte life of the Russian director Meyerhold, who was murdered 
by Stalin. His ideas are still present in TNT’s work. The company received UK Arts 
Council (government ) funding for extensive tours of Britain for many years 
before shifting its focus to international touring.  TNT’s initial productions were 
all self written and combined popular theatre forms with serious subjects.  In 
1983 we  began integrating music into  the productions on a complex level.  In 
1993 we began our collaboration ADG Europe  and producer Grantly Marshall, 
expanding  our repertoire to include classical texts and radical stage 
interpretations of novels.  TNT toured internationally from its first year and now 
tours to over thirty countries a year on three continents in four languages.   We 
believe that theatre itself is a language, and can be understood by all – 
especially in this digital age – where live art is so essential. 

TNT repertoire 2019/20

ROMEO & JULIET,  A MIDSUMMER NIGHT’S DREAM,  and OTHELLO by 
Shakespeare, A CHRISTMAS CAROL by Dickens a new French language version of 
NOTRE DAME DE PARIS adapted by Paul Stebbings (director Gaspard Legendre). 
The autumn season opens with a new production FREE MANDELA exploring the 
drama of South Africa’s modern history and it’s lessons for our divided world. 
This is followed by a revival of TNT’s FRANKENSTEIN – the Monster and the 
Myth , and a new production: CROOKED LETTER, CROOKED LETTER based on  
the novel by Tom Franklin set in Mississippi. The Mississippi theme is 
continued in our new dramatisation of Twain’s TOM SAWYER which premiers 
in September. Meanwhile TNT’s THE TAMING OF THE SHREW will also be 
revived in Mandarin by the Shanghai Dramatic Arts Centre, while in Costa Rica 
Teatro Espressivo revives  CUENTA DE NAVIDAD (Dickens adapted by Paul 
Stebbings). All original texts are by Paul Stebbings and Phil Smith. TNT are 
represented in China by Milky Way productions Beijing and several other 
producers across three continents. 

Our motto is taken from Meyerhold, who inspired our first production: 
“Tragedy with a smile on its lips”
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r nt  rsh , actor, roducer, 
founder of THE AMERICAN 
DRAMA GR UP EUR PE, 
begins his 9th season.
This is his 16th roduction.

Stefani Hidajat has ust com eted 
her Masters Degree at the University 
of M nster. She oined ADGE in the 
s ring of 1 .

Christi n erner after a 
successfu  career as a com uter 
engineer he begins his second 
rofession with ADGE. A true 

meeting of the minds.

nn r re  ehn 
Canadian actor, director, and
roducer has been with the 

com anyfor  years. He is 
current y roducing in the 
Nether ands, S ovenia and 
Hungary.

n e i  rtin has been invo ved in 
cu tura  management since the 198 s. 
After com eting assignments with 
various city governments in Germany she 
became free ance and wor ed as a Co
roducer with ADGE for a most 8 years.

rth  erner  Economic 
business corres ondent is ured 
out of  retirement by ADGE and 
has en oyed every minute of her 
second profession
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THE AMERICAN DRAMA GROUP EUROPE was formed by Ohio native 
Grantly Marshall in  in the city of Munich. It was linked in the 
beginning to the University of Munich where the first performances were 
held. It expanded uickly to other theatres in Munich and also began to 
give guest performances in other German cities. The expansion was 
continued to include many countries in Europe and Asia.
The actors come from New ork, London and Paris in  French theatre 
performances were added to our repertoire  where the productions 
are cast and directed. The plays performed include American, 
British and French classic and modern dramas such as DEATH 
OF A SALESMAN, A STREETCAR NAMED DESIRE, OUR TOWN, WHO S 
AFRAID OF IRGINIA WOOLF , ARSENIC AND OLD LACE, HAROLD AND 
MAUDE, OF MICE AND MEN, EDUCATING RITA, KING LEAR, THE 
CANTER ILLE GHOST, AMADEUS, SLEUTH, A CHRISTMAS CAROL, 
ANIMAL FARM, THE PICTURE OF DORIAN GRA , OLI ER TWIST, 
THE BEGGAR S OPERA, THE IMPORTANCE OF BEING EARNEST, 
THE GLASS MENAGERIE, LE PETIT PRINCE, RHINOCEROS, HUIS 
CLOS, LE BOURGEOIS GENTILHOMME, ANTIGONE, FABLES, E ERCICES 
DE ST LE, CAT ON A HOT TIN ROOF, DA ID COPPERFIELD, THE GREAT 
GATSB , MOB  DICK, P GMALION, THE GRAPES OF WRATH, 
MAUPASSANT, DR JEK LL AND MR H DE, MACBETH, THE GHOSTS OF 
POE, DINNER FOR ONE and CANDIDE.
The goal of THE AMERICAN DRAMA GROUP EUROPE is to perform high 

uality theatre in as many countries in the world as possible. Our 19  
20 schedule includes the following productions  HALF BROKE HORSES, 

NOTRE DAME DE PARIS, MS IBRAHIM ET LES FLEURS DE CORAN, 
FAHRENHEIT , ROMEO AND JULIET, OLI ER TWIST, A CHRISTMAS 
CAROL, DINNER FOR ONE  BREAKFAST FOR THREE, P GMALION, 
FRANKENSTEIN, CROOKED LETTER, CROOKED LETTER and  A MIDSUMMER 
NIGHT S DREAM.
In  THE AMERICAN DRAMA GROUP EUROPE began touring European 
Castles. CASTLE TOUR 9 A MIDSUMMER NIGHT'S DREAM   
Shakespeare  features many illustrious places and surprises. We are 
hoping to make it a pan European tour. Wish us luck with the weather. 
We hope that you will be able to attend and en oy our performances and 
wish you all the best for the coming theatre season.

Grant y Marsha  Munich,November 18
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T H E  A M E R I C A N  D R A M A  G R U P  E U R P E

  L
Te  et fa  1    8

htt theatre.ang ais.free.fr
4 bis rue de Strasbourg, 9

Asni res Sur Seine, France

  
Kodu e Taddyforde Court 
E eter E 4 4AR 
tnttheatre1 gmai .com

 
Fe dstr. 1
D 8 44  berding
Te . 81   4  
Fa  81   4  
ange i a.martin art romotions.eu

L  
Svato u  Sch fer

Smys ov 14
9   Tabor

C ech Re ub ic
www.eng ish theatre.c

r nt  rsh
Barerstr. 19a

D 8  M nchen
Te  49  89  4 8 

Fa  49  89  8   88 
gma adg euro e.com 
www.adg euro e.com

  9 20

 – ictor Hugo French Language  

U Marivaux

LES BOURGEOIS GENTILHOMME - Moliere (French Languge

MA ETH – i iam Sha es eare

A MIDSUMMER NIGHT'S DREAM – i iam Sha es eare

FREE MANDELA – Stebbings & Smith

O – i iam Sha es eare

MS I RAHIM ET ES F EURS DE RAN – Eric Emmanue Schmitt (French Language) 

A CHRISTMAS CAROL – Char es Dic ens  versions

DINNER FOR ONE & BREAKFAST FOR THREE – Laurie y ie  Richard C odfe ter 

FRAN ENSTEIN  – Mary She ey

R ED ETTER, R O ED ETTER – Tom Fran in

C L   20

OTHELLO– i iam Sha es eare
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