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“Romeo and Juliet” of TNT–true art of theater 

By Thuy Nguyen in HCMC 

With only eight members including the technician and producer, the TNT music theater in Britain and 
the American Drama Group Europe showed Vietnamese audiences the true art of theater and honored 
Shakespeare with a version of his immortal classical drama “Romeo and Juliet.”  

In the maiden performance of the play in HCMC on Tuesday night, the audience waited to 
see the brilliance and luxury of the theater from the British troupe, yet they were shown a 
simple stage for the actors and actresses to show their multi-skills. 

The eight members take turns in different roles, some play two to three roles and some even 
play statues to decorate the stage. 

As the troupe said at a press conference, they wanted to stay true to theater art and revive 
the art of Shakespeare’s time and the stage of the Globe Theater. 

The beauty and brilliance of Shakespeare’s plays show in the rhythmic and poetic sonnets of 
the dialogue. The simple stage and the music highlighted the writing by making audiences 
concentrate on the words. 

Young actress Rachel Lynes, who plays Juliet, told the press that she stirred up her passion 
for the character by trying to evoke the excitement and pureness of the first love in her own 
life as well as by researching Shakespeare’s words to stay true to the masterpiece. 

 
British actors in Romeo and Juliet in the debut performance in HCMC on Tuesday - Photo: 
Thuy Nguyen 



Actor Dan Wilder, who plays Romeo, said he immersed himself in the character to such a 
degree that he said “Sometimes I forget who I am.” 

The dynamic troupe is scheduled to play in 51 ancient castles in nine countries this summer. 
They said that they used to perform in front of the prince of Germany one day and the next 
day in front of the local villagers. 

The play will be performed at the HCMC Theater, 30 Tran Hung Dao Boulevard, District 1, 
until this Sunday and then in Hanoi May 13-14. 
 

Fluid, emotive Shakespeare 
without distractions  
review	By	falling_glass	01		
 
Right from the opening chorus sequence, TNT’s Romeo and Juliet sets the stage for a lyrical 
night of classic Shakespeare. The cast of 6 deliver their lines with perfect timing, bringing to 
life the many exchanges of witticisms in this poetic play. This is Romeo and Juliet without the 
glitz and distraction of complicated special effects, allowing the cadence and rhymes a 
chance to shine.  
 
This story of two lovers from the two feuding families of Montague and Capulet is a perennial 
favourite, and Director Paul Stebbings chooses to stays true to the text in a manner which 
will please Shakespearean purists, and explores the rich themes of the play in a subtly 
suggestive manner. He writes in his Director’s notes that “We have chosen to personify 
Death, to explore the conflict … between love and Death. … Death is seductive, a lover as 
well as an enemy.” Much thought has gone into a performance which lets the audience 
explore the simplistic presumptions that love is good, and death empty. 
 
TNT’s production is rich but accessible, with the plot carried in the emotions of the cast and 
thriving on the strength of its dialogue. The energy and chemistry between the characters 
does not disappoint. The title’s star-crossed lovers first meeting is played with an almost 
palpable intensity, and Rachel Lynes carries Juliet at times with an air of one stricken with 
the power of head-over-heels teenage love. Romeo (Dan Wilder) is equally smitten in a 
whirlwind of obsession, displaying pure yearning for Juliet in the balcony scene where the 
lovers talk in private for the first time. 
 
As much as it is a romantic tragedy, Romeo and Juliet is also a comedy, and Paul Stebbings 
inserts dashes of artistic liberty with marked emphasis highlighting Shakespeare’s many 
double entendres, much to the audience’s delight. Natalia Campbell provides part of this by 
untiringly playing the part of the crude but loving Nurse interpreted with great comedic effect.  
 
TNT’s take on this play involves a minimalistic but cleverly adaptive set, with just a few 



pieces of movable boxes providing the seeds for the audience’s imagination. This is helped 
along through sparing but effective use of lighting and music to enhance the mood, which is 
used to great effect during the Mercutio’s (Richard Croughan) gripping soliloquy on Queen 
Mab, the bringer of dreams.  
 
In the end, it takes a skilled troupe to bring alive the nuances and richness of Shakespeare, 
and TNT delivers the witty lines with polished poise in classic style.  
 
FIFO Magazine  Singapore   1st May  2009 
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Romeo and Juliet  
By Philip Radcliffe  
 
Romeo And Juliet  
Buxton Opera House  
January 28, 2010  
 
MESSING with Shakespeare is a popular pastime, but TNT Music Theatre,  
working with The American Drama Group Europe, have established a  
reputation for intelligent and inventive reinterpretation over the  
past few years with their productions of Macbeth, The Taming of the  
Shrew and the prize-winning Hamlet.  
 
Turning their attention to Romeo and Juliet, artistic director Paul  
Stebbings and musical director John Kenny, a professor of sackbut and  
early music, revisit the text not simply as a tragedy or a love story,  
but as a sonnet-based play with music and references to commedia dell’  
arte, with atmospheric capes and masks and pseudo-classical statues  
that come to life.  
 
It is a thoughtful and entertaining take on the more traditional  
production, even though small scale. The paucity of the set – two  
movable screens, four packing cases and an on-stage framed curtain –  
detracts from its stage appeal, but it is well-focused and full of  
action.  
 
The cast of six multi-talented actors work their socks off, playing  
several parts, singing a capella and posing as statues (which also  
sing). Dan Wilder as Romeo catches the youthful exuberance of the part  
(great sword fights with Tybalt) and Augustina Seymour is an  
attractive Juliet.  



 
Their death scene is particularly moving, appropriately since death (a  
metaphor for love) is at the centre. (…) Kenny’s original score, which includes music by 
Shakespeare’s  
contemporary John Dowland, is played on recorded period instruments.  
 
The production, already seen in China, Dubai and Vietnam, now goes on  
to Germany and Israel, as the company continues to tour worldwide.  
It’s a pity that their visits to this part of the world are so  
fleeting.  
 
Reviewed: Fri, 29 January, 2010 
 
 

That absolute love can only be consummated in death seems unspeakably cruel, especially 
given   this  breathtaking embodiment of Juliet. ..... A beautiful, impressive production that  
reaches the heart of the play.         
 
 FRANKFURTER NEUE PRESSE Germany 
 

One does not need  big scenic effects or a large cast  when TNT theatre captures the 
essence of Romeo and Juliet as they did  yesterday. Real  dynamite from the world-class 
troupe. 
 
ARBEIDERBLAD   Norway. 
 

This was pure theatrical power.  It couldn´t go any further. Neither in gestures, nor in 
voice, nor musical expression.  In nothing.  This was theatre reduced to its most elemental 
simplicity, based on the skills of the performer.  
 
PRAVDA, Slovakia 
 
 
 


