
A Theatre Review 
 
 
Below, a theatre review by André Delicata (The Times of Malta). A Midsummer 
Nights Dream was performed – with a different cast – in Malta, a couple years ago. 
After reading the review, try to write your own theatre review and please feel to sare 
with us: adg.europa@gmail.com  
You will find some guidelines – page 3 – but please write your review in English J 
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Theatre 
A Midsummer Night’s Dream - TNT Theatre 
 
It is perhaps forgivable that one of Shakespeare’s better known and universally 
enjoyed plays, A Midsummer Night’s Dream, is produced rather too often. 
 
TNT always put on an excellent show, proving that good theatre can keep 
Shakespeare relevant and entertaining even in the contemporary digital world 
However, its playful language ensures that it never fails to amuse and when well-
produced, the audience can enjoy a new take on the way the script can be 
interpreted through a director’s artistic vision. 



I have seen several different productions and not once have they come across as 
repetitive. 
It can certainly be said that Theatre Britain’s production in the courtyard of the 
President’s Palace at San Anton Gardens did not fail to please and entertain. 
Paul Stebbings has once again done a sterling job with his clever direction while Eric 
Tresser Lavigne’s choreography created excellent visual impact on the stage, 
especially when set to Paul Flush’s music – with live accompaniment by the cast 
themselves. 
 
While I was not entirely certain about the playing up of the back-story where 
Hypployta, Queen of the Amazons, is captured and conquered by the Greeks and 
forced into becoming Thesus’s consort, the interpretation allowed Noa Bodner to give 
her Hypployta a much feistier attitude than the more usual submissive role other 
productions tend to give her. 
 
For the first time, I actually saw her role as a concrete character rather than a 
shadowy filler. Bodner did a very highly commendable job both as Hypployta and as 
Titania, the fairy queen. This second character mirrored the strength of will which she 
had already established as the Amazon Queen. While it is an oft-used device to have 
the characters playing Hypployta and Thesus to double for Titania and Oberon 
respectively, one of the recurring showcases of technical excellence which this 
theatre company exposes is the impeccable art of doubling. 
 
Eric Tresser Lavigne’s cunning Oberon may have outshone his Thesus but was 
equally matched by his bumbling Peter Quince. The Mechanicals in the play-within-a-
play were terrifically funny and their over-the-top acting so well hammed that it was 
clearly the mark of a highly talented cast who knew exactly what they were doing. 
What was particularly interesting was the fact that the actors playing the four young 
lovers also played others parts. Dominic Brewer managed to lift Lysander out of the 
usual interpretation as a handsome but rather sappy lover and made him a much 
more artful and, certainly, more comedic figure. He made a great counterpart to the 
diminutive Hermia, played by Maeve Leahy, who made the role her own by giving it 
the right amount of naivety when it required it, without losing her fighting spirit when 
she needed to defend herself. 
Brewer’s Puck was particularly hard to coordinate because of the countless quick 
changes and instant character transitions which he had, including some excellent 
masks and body swaps which were done so slickly that the changes were almost 
imperceptible. It was a laudable performance which was also highly entertaining. 
Leahy’s Francis Flute, the bellows-mender, was bumbling and earnest and earned 
quite a few laughs, while Brewer’s Snuck the joiner had a dead-pan expression and 
slow demeanour which made for some very humorous scenes that depended on the 
actors’ sense of timing. 
 



The performances I enjoyed the most were the roles played by James Burton, who 
portrayed Demetrius and Bottom, as well as Rebecca Naylor’s Helena. 
Burton managed to turn the slightly annoying Demetrius into a very likeable 
character, while his interpretation of the over-confident Bottom made for an 
irreverently loveable fool. 
 
The manner in which he transitioned from the geeky Demetrius to the loud Bottom 
was great to watch and his interaction with Naylor’s Helena was great. 
The latter worked very well with the rest of the cast to create a strong dynamic and 
she portrayed an essentially good but highly neurotic young woman perfectly. 
The effrontery she believes she faces makes her indignant enough to start the 
perfect argument in the lovers’ quarrel scene, which was perfectly choreographed 
and a joy to watch. 
Coming as it did, at the very end of the summer season, following the August lull, A 
Midsummer Night’s Dream served as the perfect introduction to the autumn/winter 
theatre schedule. 
TNT always put on an excellent show, proving that good theatre can keep 
Shakespeare relevant and entertaining even in the contemporary digital world – 
weaving a web of magic and joy which elevates its audiences from the mundane. 
 

 
How To Write a Theatre Review 
 
 
1.The Basics / 5W 
Who (the playwright, directors, actors) 
What (the title of the play)  
Where (the name of the company and theater)  
When (the date you saw the show)  
Why (in a few sentences state the basic theme of the show) 
 
Tips: read something about the company / the actors before writing your review. 
Email the company if you need further information 
 
2.The Plot (Briefly summarize the plot of the show)  
How well did the story work?  
Was it interesting or entertaining?  
Did you like the actual script? 
Have you found some differencies between the book and the play? (it can be a 
positive differnece or a negative difference, from your own point of view) 
 
3.Acting & Design 
About performers: 
Use their real names and character names  
Were they believable?  
How was their volume and articulation?  
Did their gestures and body movement stay true to the character? 



How many of them where on stage? How good was their capacity to change character (if they 
did)? 
How did the sound effects and music contribute to the show’s mood? 
If this performance is a musical, what was your opinion of the orchestra’s performance, sound 
design, or sound mixing?  
 
4.Reaction 
Was the audience attentive? 
Was the audience respectful?  
What was your opinion of the show as a while? 
 
Tips:  
Back up your opinions with evidence  
 Evaluate the entire production  
 Be constructive 
 Enjoy the show. Don’t go to be overly critical. There is very subjective. 
Do not rewrite the questions from the guideline.  
 
Some of the questions/guidelines tips are courtesy of 
http://www.cloviseastdancedrama.com/ 
 
 
Inside tips 
 
You find below TNT Britain idea of theatre 
Have you found this idea in this show? How? When? 
 
 “Audiencentric theatre” – everything happens for and to the audience. There is no reality that 
is not perceived by the audience in theatre, no back story of any use or meaning. Storytelling is 
vital, but also emotional story telling, which our music helps to create and control.   We build 
from the outside towards the centre of the role. Our performances are a combination of all the 
live arts: drama/dance/music but by that we also mean visual image/text/rhythm. Strip 
everything away and the essential relationship is one actor and the audience. 
 
 
 
 
 
 


