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Paul Stebbings is Artistic Director of TNT theatre 
Britain and The American Drama Group Europe, 
which combine to make “the world’s most popular 
touring theatre company” (China National TV) – 
giving more performances in more countries in a 
single year than any other theatre company. Paul 
received a first class degree from Bristol University 
drama department. He trained in   the    Grotowski   
physical   theatre   method  in Britain and Poland and
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founded TNT in 1980. In 1993 he joined forces with producer 
Grantly Marshall and The American Drama Group Europe. He is a playwright 
and actor as well as a director and has also worked extensively in music 
theatre. He is a regular director at China’s best theatre: the Shanghai 
Dramatic Arts Centre and at the noted Latin American company 
Teatro Espressivo de Costa Rica. He has directed professionally in Russian, 
German, Italian and Greek and is in continuous production of plays in 
Mandarin and Spanish. Paul’s diverse work includes new plays, radically 
adapting novels and a sequence of Shakespeare’s greatest plays most 
of which remain in the company’s repertoire.  He has won numerous 
awards in places as diverse as the Edinburgh Festival, the Munich 
Biennale, Singapore and Iran. Paul received an MBE medal from  
Queen Elizabeth in 2014 for his contribution to British culture. 

TNT repertoire 2018/19 season

ROMEO & JULIET,  A MIDSUMMER NIGHT’S DREAM and  MACBETH by 
Shakespeare, A CHRISTMAS CAROL by Dickens a new French language version of 
NOTRE DAME DE PARIS adapted by Paul Stebbings (director Gaspard Legendre). 
The autumn season opens with an exciting new approach to Shaw’s 
masterpiece: PYGMALION, followed by a revival of TNT’s FRANKENSTEIN – the 
Monster and the Myth , and a new production: CROOKED LETTER, 
CROOKED LETTER based on  the novel by Tom Franklin set in Mississippi.  
Meanwhile TNT’s  MURDER OF SHERLOCK HOLMES and THE TAMING OF 
THE SHREW will also be revived in Mandarin by the Shanghai Dramatic Arts 
Centre, while in Costa Rica Teatro Espressivo revives  CUENTA DE NAVIDAD 
(Dickens adapted by Paul Stebbings) and work starts on a new project on 
the history of Costa Rica. All original texts are by Paul Stebbings and Phil 
Smith. TNT are represented in China by Milky Way productions Beijing and 
several other producers across three continents. 

Our motto is taken from  Meyerhold, who inspired our first production: 
“Tragedy with a smile on its lips”.



Director’s notes

PYGMALION is a masterpiece of English dramatic literature but it has 
suffered for many years by comparison  with My Fair Lady and drawing 
room comedies  such as those of Oscar Wilde.  Our aim is to look afresh 
at this play, to reveal its modern relevance and to entertain while 
challenging the idea that this powerful work is only a comedy.
  We are judged by how we communicate even more than how we look. 
Speech “betrays” our origin and education. Using the common English 
idiom :  to betray our origin - is I think a starting point for Shaw.  Betrayal, 
treason, traitor...our words are often beyond our control. Our words give us 
away, revealing who we are even if we wish to hide or protect our identity. 
Words can only be controlled, prevented from betraying us, by education. 
How we communicate is perhaps as, or even more important than what 
we communicate: “the medium is the message”. What Eliza says is not 
important to Professor Higgins. He only cares  how she says it.   Shaw 
is identifying a very modern phenomenon:  the superficial judgement of people 
based on their style of communication rather than the content of what they 
communicate. The rise of social media and fake news is all part of the 
dominance of presentation over  content.  Shaw was always considered to be 
a great visionary, to be a man ahead of his time. He was a founder of Fabian 
socialism and a pioneering vegetarian. His attitude to women is very positive. 
In the age of #MeToo PYGMALION is a relevant and exciting text. Higgins 
(and to an extent Pickering) believe they have the right to mould Eliza, to 
change her but not to take to responsibility for that change. They 
understand how powerful this change will be, Eliza does not, indeed cannot, 
because she has no idea of the social world she will be propelled into. 
Higgins and Pickering  know they are making a type of monster, someone 
who will no longer be able to live with her old friends or family but only 
appear to fit in with “high” society. The only place Eliza will fit in is at the 
house of Higgins. But Higgins is a “confirmed bachelor”. Shaw is very clear 
that this is not a romantic comedy. Eliza is isolated by Higgins. she is treated as 
an experiment not a human. She rebels, she goes to the only sensitive and 
intelligent character in the play for support: Mrs Higgins, the professor’s 
mother. It is important to Shaw that our sympathy as an audience lies with 
the two main female characters, indeed we might say that Mrs Higgins 
represents us the audience- what she thinks is what we think, she voices 
our opinions and judgement. The other important male character in Eliza’s 
life is her father, Alfred Doolittle. Shaw is not sentimental. It is not only the 
rich and intelligent males who are criticised in this play. Alfred may have 
charm and the ability to communicate but he is a terrible parent. He 
treats his daughter as a commodity, a source of income and a nuisance to his 
self-indulgent life. As with Higgins, he refuses to take responsibility for Eliza. 
Women are seen as objects not equals by these powerful men. The men do not 
articulate this. The men think they are behaving fairly or naturally. They 
believe they are right, even moral. This is what Shaw is challenging: the 
assumption of superiority by those who have no right to be superior because 
their actions are deeply selfish. 
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  Both Higgins and Alfred are immature. They behave like the worst boys, and 
boys who disdain girls. Alfred feels trapped by both fatherhood and marriage. 
Higgins and even Pickering want to live as bachelors with every luxury, served 
by their female housekeeper (who protects them from the adult, practical 
world) and given comfort by their “pet”, a woman who they have trained to 
entertain them, to irritate other adults and throw their slippers (like a dog). 
 So why does not Eliza see this and simply leave? Eliza starts as a lonely figure. 
She lives a fragile existence selling flowers in the vegetable market of Convent 
Garden in the heart of London. We can see how tough she needs to be. Every 
half penny matters to her. She shamelessly pushes for a sale. We are 
uncomfortable because her selling is close to begging. We also see that she has 
a strong sense of herself. She is respectable. She may be close to being a 
beggar but she is not a beggar (or worse). But she is frightened of the police. 
She knows that her poverty makes her suspect by the Law, especially as she 
sells to the rich. The poor do not buy flowers. Eliza is isolated before she meets 
Higgins. Shaw does not depict a jolly working class world of friendly traders. No 
one shows Eliza kindness until she meets Higgins’ housekeeper (although 
Pickering treats her better than Higgins). Above all her family either do not 
exist or treat her and each other with indifference or cruelty. We may laugh at 
the brilliant scene at Higgins’ mother’s tea party but behind the comedy lies a 
brutal cruelty; her aunt was probably murdered for her meagre possessions. A 
sick woman is killed by a drunk for a straw hat. This is grotesque comedy and 
dark satire. Eliza escapes from a lonely and terrifying world. But it was her 
world. She cannot return with her upper class speech patterns. When she tries 
to do so, she fails. In our production we dramatise a key scene that Mrs Higgins 
only describes:  after the argument with Higgins late at night when they return 
from the Ball, Eliza storms out of Wimpole Street and wanders through her old 
haunts in Convent Garden. No one recognizes her. This is not her true home. 
Her drunken father denies her any other home. Eliza is truly alone and in 
despair. Mrs Higgins says that at this moment poor Eliza is about to throw 
herself in the river to drown. At this point the play could almost be a tragedy. 
But Eliza is resilient, she’s is a natural survivor and indeed a strong woman. But 
the sad truth is that the only place she can go to, her only nest and refuge is 
Higgins and his house. He and she are bound together. This is no romance, it is 
perhaps a cruel  mutual dependence. 
  Like Shakespeare, Shaw is able to take these serious and profound themes 
and explore them through comedy. It is interesting to ask if  the ending is a 
happy ending or if the play really is a comedy. We are too used to thinking of 
laughter as being something frivolous and light. Yet laughter, unlike crying, is 
unique to humans. English (and especially British) literature, understands the 
power and seriousness of comedy. Pygmalion is a supreme example of this 
special art, a  work that speaks to us today even as we smile.

 Paul Stebbings 2018
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Shaw, Pygmalion and a mystic code:

Shaw to Tolstoy in a letter of 1909:

There is a curious letter that reveals Shaw's deeper thoughts just as he was 
writing the play and sheds light on the relationship between Higgins and Eliza:  
In the letter to Leo Tolstoy, Shaw writes,  "To me God does not yet exist; but 
there is a creative force struggling to evolve an executive organ of godlike 
knowledge and power; that is, to achieve omnipotence and omniscience; and 
every man and woman born is a fresh attempt to achieve this object. We are 
here to help God, to do his work, to remedy his whole errors, to strive towards 
Godhead ourselves".

Tolstoy, a writer with a strong mystical drive (see WAR AND PEACE) , would 
probably have been able to place Shaw’s moment within a particular 
mystical tradition; that of Gnosticism. 

There are varieties of Gnosticism, but most follow a belief something like this: 
the God generally worshipped as Creator made a mess of the job and by 
introducing material forms to a previously abstract and ideal cosmos 
condemned his living creations (human and other animals) to a fallen and 
unspiritual state, always subject to crass earthly desires, and in ignorance of the 
original ideal state of True Godhead. For Gnostics, the only way back to divine 
bliss is by knowledge (gnosis); a mystical knowing by which the limitations of 
the flesh and of matter are peeled away leaving the soul to burn unfettered. 
Gnostics generally believed that all people had a “divine spark” which could be 
encouraged, through gnosis, to grow until it consumed the physical being of the 
true believer.
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In ‘Pygmalion’, when Higgins says “I have my own soul: my own spark of divine 
fire”, he is clearly referring to a Gnostic belief. As with many intellectuals of his 
time, with apparently radical credentials, Shaw shared beliefs that might 
surprise people today: his support for eugenics being one, and his (mostly) 
covert theosophy being another. Theosophy was an influential religion cobbled 
together by a Russian entrepreneur/thinker called Helena Blavatsky from 
various Eastern texts and early Western science fictions (for example, Edward 
Bulwer-Lytton’s ‘The Coming Race’) and presented by her as “ancient wisdom”. 
George Bernard Shaw was familiar with these theosophists and was close to 
Annie Besant, a leading member of Blavatsky’s organisation. However, rather 
than embrace theosophy, Shaw preferred to create his own idealism, which he 
called ‘The New Theology’; and presented this in public in a ‘lay sermon’ at 
Kensington Town Hall in London in 1907. A key part of his mystical system 
involved the believer coming to understand herself or himself as God; i.e. to 
discover the ‘divine spark’ within.
 So, when Higgins talks about his “spark of divine fire” then he is referring to 

Shaw’s belief that “there is that force at work making God, struggling through us 
to become an actual organized existence”. Many members of an audience of 
Shaw’s time would have sat up on hearing the term “divine fire”; particularly in 
the context of a social comedy. It would be a sign that the play was about to 
enter a more profound territory. Gnosticism's attitude to physical or social forms 
as irrelevant and only the spiritual having validity, would make some sense of 
Higgins’ indifference to good manners and social graces (and, possibly, 
romance). As a ‘hater of the flesh’, it is perhaps no accident that when Liza 
suggests that representations of her – the records and photos – would be just as 
good as her in the flesh, Higgins powerfully retorts “I can’t turn your soul on”. 
While Shaw does not turn ‘Pygmalion’ into a work of Gnostic propaganda he 
does imply that it is a Gnostic idea that drives Higgins’ strange mixture of 
coldness and passion. Higgins cares for “life” and “humanity” in the Platonic 
abstract, but he hates things of the world (“Commercialism”); he is not so much 
a heartless martinet, as a flesh-hating Gnostic who would happily burn the 
human race in his divine spark. No wonder Liza says of him: “Oh, you ARE a 
devil”. Higgins’ anti-flesh Platonic dream is realised, in his own mind, in the 
vision he conjures of Pickering, Liza and him as three bachelors living together. 
Of course, Shaw is writing a popular social comedy, so the Gnosticism is  
vovered over with wit and fashionable dresses and snobbery disguised as anti-
snobbery, so no one (or very few) sees it; but it’s there in the black and white of 
the script. Shaw caught the fashionable theosophist bug and – at least at the 
climax of the ‘Pygmalion – smuggled it in, disguising his version of Eastern 
mysticism as a social comedy!

Phil Smith 
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George Bernard Shaw (seated) on a theatre set, circa 1930s.

GBS – a Biography
George Bernard Shaw (26 July 1856 – 2 November 1950), often known simply 
as GBS, was an Irish playwright, critic,  and political activist. His influence on 
Western theatre, culture and politics extended from the 1880s to his death 
and beyond. He wrote more than sixty plays, including major works such as  
Man and Superman (1902), Pygmalion (1912) and Saint Joan (1923). With a 
range incorporating both contemporary satire and historical allegory, Shaw 
became the leading dramatist of his generation, and in 1925 was awarded the
 Nobel Prize in Literature.

 He was  born in Ireland the third child and only son in a family which he 
once described as "shabby but genteel." His father, George Carr Shaw, 
was employed as a civil servant and later became a not too successful 
merchant. Shaw remembered especially his father's "alcoholic antics"; the old 
man was a remorseful, yet an unregenerate drinker. It was from his father 
that Shaw inherited his superb comic gift. Lucinda Gurley Shaw, the mother, 
was a gifted singer and music teacher; she led her son to develop a 
passion for music, particularly operatic music. At an early age, Shaw had 
memorized many of the works of Mozart, whose fine workmanship he 
never ceased to admire. Somewhat later, he taught himself to play the 
piano —  in the Shavian manner. Shaw, who was to insist that all art should be 
didactic, viewed himself as a kind of teacher, yet he himself had little 
respect for schoolmasters and formal education. First, his uncle, the 
Reverend George Carroll, tutored him.
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Then at the age of ten, Shaw became a pupil at Wesleyan Connexional School in 
Dublin and later attended two other schools for short periods of time. He hated 
them all and declared that he had learned absolutely nothing. But Shaw 
possessed certain qualities which are not always developed in a classroom — for 
example, an inquisitive mind and a boundless capacity for independent study. 
Once asked about his early education, he replied: "I can remember no time at 
which a page of print was not intelligible to me and can only suppose I was born 
literate." He went on to add that by the age of ten, he had saturated himself in 
the works of Shakespeare and also in the Bible.
A depleted family bank account led Shaw to accept employment as a clerk in a 
land agency office when he was sixteen. He was unhappy and, determined to 
become a professional writer, resigned after five years of service and joined his 
mother, who was then teaching music in London. The year was 1876. During the 
next three years, he allowed his mother to support him, and he concentrated 
largely on trying to support himself as an author. No less than five novels came 
from his pen between the years 1879 and 1883, but it was soon evident that 
Shaw's genius would not be fully revealed as a novelist, but as a playwright.
In 1879, Shaw was induced to accept employment in a firm promoting the new 
Edison telephone, his duties being those of a right-of-way agent. He detested 
the task of interviewing residents in the East End of London and endeavoring to 
get their permission for the installation of telephone poles and equipment. A 
few months of such work was enough for him. In his own words, this was the 
last time that he "sinned against his nature" by seeking to earn an honest living.
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The year 1879 had greater significance for Shaw. He joined the Zetetical Society, a 
debating club, the members of which held lengthy discussions on such subjects as 
economics, science, and religion. Soon he found himself in demand as a speaker, 
and thus he became a regular participant at public meetings. At one such meeting 
held in September 1882, he listened spellbound to Henry George, an apostle of 
Land Nationalization and the Single Tax. Shaw credits the American lecturer and 
author with having aroused his interest in economics and social theory; 
previously, Shaw had chiefly concerned himself with the conflict between science 
and religion. When Shaw was told that no one could do justice to George's 
theories without being familiar with the theories of Karl Marx, Shaw promptly 
read a French translation of Das Kapital, no English translation then being 
available. He was immediately converted to socialism.
The year 1884 is also a notable one in the life of Bernard Shaw (as he preferred to 
be called). After reading a tract entitled Why Are the Many Poor? and learning 
that it was published by the Fabian Society, he appeared at the society's next 
meeting. The intellectual temper of this group, which included such distinguished 
men as Havelock Ellis, immediately attracted him. He was accepted as a member 
on September 5 and was elected to the Executive Committee in January. Among 
the debaters at Zetetical Society was Sidney Webb, a man whom Shaw 
recognized as his "natural complement." He easily persuaded Webb to become a 
Fabian. The two, along with the gifted Mrs. Webb, became the pillars of the 
society which preached the gospel of constitutional and evolutionary socialism. 
Shaw's views, voiced in public parks and meeting halls, are expounded at length 
in The Intelligent Woman's Guide to Capitalism and Socialism (1928); many of his 
ideas also find a place in his dramas.
In the next stage of his career, Shaw emerged as a literary, music, and art critic. 
Largely because of the influence of William Archer, the distinguished dramatic 
critic now best remembered as the editor and translator of Ibsen, Shaw became a 
member of the reviewing staff of the Pall Mall Gazette in 1885. Earlier, he had 
ghostwritten some music reviews for G. L. Lee, with whom his mother had long 
been associated as a singer and as a music teacher. But this new assignment 
provided Shaw with his first real experience as a critic. Not long afterward, and 
again through the assistance of William Archer, Shaw added to these duties those 
of an art critic on the widely influential World. Archer insisted that Shaw knew 
very little about art but realized that Shaw thought that he did — which was what 
mattered. As for Shaw, he blandly explained that the way to learn about art was 
to look at pictures; he had begun doing so years earlier in the Dublin National 
Gallery.
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Shaw's close association with William Archer was paramount in his championing 
the dramas of Henrik Ibsen as new, highly original dramatic works which 
represented a complete break with the popular theater of the day. "When Ibsen 
came from Norway," Shaw was to write, "with his characters who thought and 
discussed as well as acted, the theatrical heaven rolled up like a scroll." Whereas 
the general public, nurtured on "well-made" romantic and melodramatic plays, 
denounced Ibsen as a "muck-ferreting dog," Shaw recognized that Ibsen was a 
great ethical philosopher and a social critic — a role which recommended itself 
to Shaw immediately. On July 18, 1890, Shaw read a paper on Ibsen at a meeting 
of the Fabian Society. Amplified, this became The Quintessence of Ibsen (1891). 
Sometimes called The Quintessence of Shaw, it sets forth the author's 
profoundest views on the function of the dramatist, who, Shaw believed, should 
concern himself foremost with how his characters react to various social forces, 
and who should concern himself further with a new morality based upon an 
examination and challenge of conventional mores.

In view of what Shaw had written about Ibsen (and about himself) and because 
of Shaw's dedicated activities as a socialist exhorter, Widowers' Houses, his first 
play, may be called characteristic. Structurally, it represents no departure from 
the tradition of the well-made play; that is, the action is plotted so that the key 
situation is exposed in the second act, and the third act is devoted to its 
resolution. But, thematically, the play was revolutionary in England. It dealt with 
the evils of slum-landlordism, a subject hardly calculated to regale the typical 
Victorian audience. 
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Produced at J. T. Grein's Independent Theatre in London, it became a sensation 
because of its "daring" theme, but it was never a theatrical success. Shaw, 
however, was not at all discouraged. The furor delighted him. No one knew 
better than he the value of attracting attention. He was already at work on The 
Philanderer, an amusing but rather slight comedy of manners.
In 1894, Shaw's Arms and the Man enjoyed a good run at the Avenue Theatre 
from April 21 to July 7, and it has been revived from time to time to this very 
day. At last, the real Shaw had emerged — the dramatist who united 
irrepressible gaiety and complete seriousness of purpose. The play has been 
described as "a satire on the prevailing bravura style," and it sets forth the "view 
of romance as the great heresy to be swept from art and life."
In the same year, Shaw wrote Mrs. Warren's Profession, which became a cause 
célèbre. Shaw himself grouped it with his so-called "Unpleasant Plays." Dealing 
with the economic causes of prostitution and the conflict between the 
prostitute mother and her daughter, it created a tumult which was kept alive for 
several years on both sides of the Atlantic. It may well be argued that in this 
play, Shaw was far more the polemicist than the artist, but the play still has its 
place among the provocative dramas of ideas.
The indefatigable Shaw was already at work on his first unquestionably superior 
play, Candida. First produced in 1895, it has been popular ever since and has 
found its place in anthologies. Notable for effective character portrayal and the 
adroit use of inversions, it tells how Candida and the Reverend Morell, widely in 
public demand as an advanced thinker, reached an honest and sound basis for a 
lasting marriage.
While working with the Fabians, Shaw met the personable Charlotte Payne-
Townshend, an Irish heiress deeply concerned with the many problems of social 
justice. He was immediately attracted to her. After she had helped him through 
a long illness, the two were married in 1898, and she became his modest but 
capable critic and assistant throughout the years of their marriage.
During this period, there was no surcease of playwriting on Shaw's part. He 
completed You Never Can Tell, The Man of Destiny, and The Devil's Disciple. This 
last play, an inverted Victorian-type melodrama was first acted in the United 
States, where it was an immediate success, financially and otherwise. By the 
turn of the century, Shaw had written Caesar and Cleopatra and The Admirable 
Bashville. He was now the acknowledged major force in the new drama of the 
twentieth century.
The year 1903 is especially memorable for the completion and publication of 
Man and Superman. It was first acted (without the Don Juan In Hell intermezzo, 
which constitutes Act III) in 1905. Then, some twenty-three other plays were 
added to the Shavian canon as the century advanced toward the halfway mark. 
Best known among these are Major Barbara (1905), Androcles and the Lion 
(1912), Pygmalion (1913), Heartbreak House (1919), Back to Methuselah (1920), 
and Saint Joan (1923).
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During the years 1930-32, the Ayot St. Lawrence Edition of his collected plays 
was published. Shaw's literary preeminence had found world-wide recognition. 
He refused, however, to accept either a knighthood or the Order of Merit 
offered by the Crown, but in 1926, he did accept the Nobel Prize for Literature. 
It was quite typical of him to state that the award was given to him by a grateful 
public because he had not published anything during that year.
Shaw persistently rejected offers from filmmakers. According to one story, when 
importuned by Samuel Goldwyn, the well-known Hollywood producer, he 
replied: "The difficulty, Mr. Goldwyn, is that you are an artist and I am a 
businessman." Later, however, the ardour and ability of Gabriel Pascal 
impressed him, and Shaw agreed to prepare the scenario of Pygmalion for 
production. The film, released in 1938, was a notable success. Major Barbara 
and Androcles and the Lion followed, and the Irish-born dramatist had now won 
a much larger audience. My Fair Lady, a musical adapted from Pygmalion, 
opened in New Haven, Connecticut, on February 4, 1956, starring Rex Harrison 
and Julie Andrews, and it was and remains a spectacular success. A film version 
won an Academy Award in 1964 as Best Picture.
Discussing Macbeth, Shaw once wrote: "I want to be thoroughly used up when I 
die, for the harder I work, the more I live. I rejoice in life for its own sake. Life is 
no 'brief candle' for me. It is a sort of splendid torch, which I have got hold of for 
the moment; and I want to make it burn as brightly as possible before handing it 
on to future generations." Life indeed was a bright torch which burned long for 
Bernard Shaw. Almost to the very end, although he was bedridden with a 
broken hip, he lived up to his credo. He was ninety-two years old in 1949, when 
Buoyant Billions was produced at the Malvern Festival. In the same year, his 
highly readable Sixteen Self Sketches was published. He was planning on writing 
still another play when he died on November 2, 1950.
The Times wrote in his obituary:
GBS was no originator of ideas. He was an insatiable adopter and adapter, an 
incomparable juggler with the thoughts of the forerunners. Nietzsche, Marx, 
Shelley, Blake, Dickens, William Morris, Ruskin, Beethoven and Wagner all had 
their applications and misapplications. By bending to their service all the 
faculties of a powerful mind, by inextinguishable wit, and by every artifice of 
argument, he carried their thoughts as far as they would reach—so far beyond 
their sources that they came to us with the vitality of the newly created.
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Quotations from George Bernard Shaw

A lifetime of happiness! No man alive could bear it; it would be hell on earth.

Gambling promises the poor what property performs for the rich--something for 
nothing.

Emotional excitement reaches men through tea, tobacco, opium, whisky, and 
religion.

A life spent making mistakes is not only more honorable, but more useful than a 
life spent doing nothing.

Anti-Semitism is the hatred of the lazy, ignorant fat-headed Gentile for the 
pertinacious Jew who, schooled by adversity to use his brains to the utmost, 
outdoes him in business…[In every country you can find rabid people who have a 
phobia against Jews, Armenians, Negroes, Freemasons, Irishmen, or simply 
foreigners as such. Political parties are not above exploiting these fears and 
jealousies.
The most sriking result of our present system of giving the national Land and 
Capital to private individuals has been the division of society into hostile classes, 
with large appetites and no dinners at one extreme and large dinners and no 
appetites at the other.
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Patriotism, public opinion, parental duty, discipline, religion, morality, are only 
fine names for intimidation.

Martyrdom is the only way a person can become famous without ability.

Heaven, as conventionally described, is a place so inane, so dull, so useless, so 
miserable, that nobody has ever ventured to describe a whole day in heaven, 
though plenty of people have described a day at the seaside.

England and America are two countries separated by a common language.

No man ever believes that the Bible means what it says; he is always convinced 
that it says what he means. 

Few people think more than two or three times a year; I have made an 
international reputation for myself by thinking once or twice a week.

Democracy is a device that ensures we shall be governed no better than we 
deserve.

Patriotism is your conviction that this country is superior to all other countries 
because you were born in it.

The reasonable man adapts himself to the world; the unreasonable one persists 
in trying to adapt the world to himself. Therefore, all progress depends on the 
unreasonable man.

I often quote myself, it spices up my conversation. 

(How many of these opinions might have come from the mouth of Professor 
Higgins?) P.S.



Stephen Connery was born and raised in Sydney, 
Australia before moving to Melbourne with a 
theatre-in-education tour, which then became his 
new home. Just after the turn of the millennium 
Stephen moved to London where he undertook a 
Master’s in acting at the East 15 Acting school. 
Since then he has appeared in numerous plays, 
short films and commercials. He has just finished 
playing Jacques Demy in Chris Waitt’s feature film 
THE GREAT DIRECTOR and has recently 
completed  a West End run of the Australian  play  
STRANGERS  IN BETWEEN  in February 2018. 

Clark Alexander is an actor from Glasgow, now 
living in London. Since his 4 years after leaving 
Drama Studio London he has mostly worked as a 
Classical Actor mostly appearing in productions of 
Shakespeare: A MIDSUMMER NIGHT’S DREAM, 
LOVE’S LABOUR’S LOST, and MUCH ADO ABOUT 
NOTHING. As well as doing Ben Jonson’s THE 
ALCHEMIST. Recently he appeared in two short 
films as the leading roles, A DREAM OPPORTUNITY, 
which won best short film at Copenhagen Film 
Festival and, FOR WANT OF A NAIL, which is still 
currently being viewed in film festivals all around 
the world.    He   also   has   regular  work  with  the 
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EAST LONDON MUSIC GROUP doing Narration for the orchestra. 

Katherine Lunney lives in Manchester, UK with 
herpartner Jose and is excited to be touring Europe 
in PYGMALION as Eliza Doolittle. She spent the 
majority of 2017 touring the UK in an outdoor 
production of PRIDE & PREJUDICE. Other credits 
include SANTA’S LITTLE HELPER (Little Blue 
Monster), THE RETURN at PUSH 2018 and 2017 
(SquarePeg Theatre), JACK & THE BEANSTALK and 
CINDERELLA (Imagine Theatre), A MIDSUMMER 
NIGHT'S DREAM and THE SORCERER’S APPRENTICE 
(Illyria Theatre), TIME FOR TEA and THE DINNER 
TABLE (Wet Picnic),   TWILIGHT  OF  THE  FREAKING 
GODS (Stan's Cafe) and THEATRE OF JOY (The Lab
Collective). Katherine enjoys reading, running, learning gymnastics 
& acrobalance, and dancing. She loves geeking out with Harry Potter, The 
West Wing and Buffy the Vampire Slayer. You can follow her adventures on 
twitter @allthingsdrama.

1616



Maeve Leahy is delighted to be back on the road with 
TNT with whom she has enjoyed many a globe-trotting 
escapade (KING LEAR, A MIDSUMMER NIGHTS DREAM, 
THE PICTURE OF DORIAN GRAY, OLIVER TWIST) Maeve 
grew up in Cork, Ireland where she performed multiple 
roles at The Cork Opera House and The Everyman 
Palace. She studied Drama and Theatre at University 
College Cork and trained at Drama  Studio, London  
and also at Moscow’s MXAT Theatre School. London  
credits    include    Catherine    in  Mamet's BOSTON 
MARRIAGE, Mary in Ionesco’s THE BALD  PRIMA DONNA,

Mark Denham is super excited to be back on 
stage for TNT Theatre, Mark previously appeared 
in their productions of ONE LANGUAGE MANY 
VOICES and THE PICTURE OF DORIAN GRAY. Mark 
grew up acting in 90’s TV sitcom SECOND 
THOUGHTS then later trained at The Royal 
Academy of Dramatic Arts, London and 
Theatre Lab, New York City.  Other  theatre  
includes   THE  IMPORTANCE  OF  BEING  EARNEST  
by  Oscar  Wilde,    EASTER  by    August   Strindberg,
WILD   HONEY   by   Anton   Chekhov, ABORTIVE by Caryl Churchill and 40 
YEARS ON by Alan Bennett. In schools across England for the Young 
Shakespeare Company, Mark played HAMLET, and MACBETH as well as roles 
in A MIDSUMMER NIGHT’S DREAM and TWELFTH NIGHT. Devised projects 
include THE FULL MONTEVERDI a theatre and film experience using Claudio 
Monteverdi’s fourth book of madrigals and TARIRO, SHONA FOR HOPE for 
Nanzikambe Theatre, Malawi to tour South Eastern Africa. Mark has passion 
for community theatre and works regularly with young people with Autism 
Spectrum Disorder and disadvantaged backgrounds. 
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AFFRON  HILL  a study of Italian heritage.  She recently discovered a passion 
for devising children’s and puppetry theatre with work including UGLY 
DUCKLING for Tutti Frutti (York Theatre Royal, UK & Asia tour), NORMAN 
SHADOW BOXER (Empty Box Theatre Co,) and FRITZ IN PIECES (Tour de 
Force). In London Maeve has worked as a backing vocalist for rock bands 
and has even appeared at the famous Glastonbury festival.
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Christian Auer. Music and theater are of 
equal  interest to this artist who was  
born in Passau in Germany. He studied 
composition for film and television with 
Prof. Enjott Schneider in Munich with 
degrees Staatsexamen and Diploma. 
Since 2001 his theater music  has been   
produced in theatres in  Munich,  
Stuttgart,  in   the  Ruhr  area.  Auer has
written stage music for touring theatre and also cabaret songs. Since 2007, 
together with the editor Wolfgang Aschenbrenner  he also created several 
musical CDs for the Bavarian Radio. Since 2010 he also composed music 
theater works. Works include CYRANO DE BERGERAC, LUTHER – GODS REBELL 
and KRABAT at the Stadttheater Fürth. In the 1980’s Christian worked with 
Paul Stebbings of TNT at Tams theater Munich on the long running success: 
THE CHARLIE CHAPLIN PUTSCH (Amerika, Amerika!), so this is a reunion! 

Jörg Besser the designer was born in East Germany. He 
studied both painting and stage design at the Academy 
of Fine Arts in Munich.  In 2010  he co-founded the 
Foundation of HALLE 6, a working space for artists in 
Munich where TNT often rehearses.  Jörg  also works 
as a teacher of anatomical drawing at the Academy of 
Fine Arts and the Technical University, Munich,  as well 
as an actor and musician.

Monika Verity was born, reared and studied in Kosice 
(Slovakia). She brought to Munich an interest in many  
hobbies including theatre.  She has been working with 
ADGE and TNT since 2001 and has assisted  with the 
following productions: MACBETH, HAMLET, MUCH 
ADO ABOUT NOTHING, KING LEAR, A MIDSUMMER 
NIGHT'S DREAM, A CHRISTMAS  CAROL, MOON 
PALACE, THE CANTERVILLE GHOST,  OLIVER TWIST,   
FRANKENSTEIN, BRAVE NEW WORLD, DINNER FOR 
ONE,  THE PICTURE  OF DORIAN, GRAY,  ONE  LANUAGE
MANY  VOICES  and  THE LIFE AND DEATH OF MARTIN LUTHER KING.
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Shaw in his early twenties
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 Preface to Pygmalion
A Professor of Phonetics

 The English have no respect for their language, and will not teach their children 
to speak it. They spell it so abominably that no man can teach himself what it 
sounds like. It is impossible for an Englishman to open his mouth without making 
some other Englishman hate or despise him. German and Spanish are accessible 
to foreigners: English is not accessible even to Englishmen. The reformer 
England needs today is an energetic phonetic enthusiast: that is why I have 
made such a one the hero of a popular play. There have been heroes of that kind 
crying in the wilderness for many years past. When I became interested in the 
subject towards the end of the eighteen-seventies, Melville Bell was dead; but 
Alexander J. Ellis was still a living patriarch, with an impressive head always 
covered by a velvet skull cap, for which he would apologize to public meetings in 
a very courtly manner. He and Tito Pagliardini, another phonetic veteran, were 
men whom it was impossible to dislike. Henry Sweet, then a young man, lacked 
their sweetness of character: he was about as conciliatory to conventional 
mortals as Ibsen or Samuel Butler. His great ability as a phonetician (he was, I 
think, the best of them all at his job) would have entitled him to high official 
recognition, and perhaps enabled him to popularize his subject, but for his 
Satanic contempt for all academic dignitaries and persons in general who 
thought more of Greek than of phonetics. Once, in the days when the Imperial 
Institute rose in South Kensington, and Joseph Chamberlain was booming the 
Empire, I induced the editor of a leading monthly review to commission an 
article from Sweet on the imperial importance of his subject. When it arrived, it 
contained nothing but a savagely derisive attack on a professor of language and 
literature whose chair Sweet regarded as proper to a phonetic expert only. The 
article, being libelous, had to be returned as impossible; and I had to renounce 
my dream of dragging its author into the limelight. When I met him afterwards, 
for the first time for many years, I found to my astonishment that he, who had 
been a quite tolerably presentable young man, had actually managed by sheer 
scorn to alter his personal appearance until he had become a sort of walking 
repudiation of Oxford and all its traditions. It must have been largely in his own 
despite that he was squeezed into something called a Readership of phonetics 
there. The future of phonetics rests probably with his pupils, who all swore by 
him; but nothing could bring the man himself into any sort of compliance with 
the university, to which he nevertheless clung by divine right in an intensely 
Oxonian way. I daresay his papers, if he has left any, include some satires that 
may be published without too destructive results fifty years hence. He was, I 
believe, not in the least an illnatured man: very much the opposite, I should say; 
but he would not suffer fools gladly.
  Those who knew him will recognize in my third act the allusion to the patent 
shorthand in which he used to write postcards, and which may be acquired from 
a four and six-penny manual published by the Clarendon Press. 
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  The postcards which Mrs. Higgins describes are such as I have received from 
Sweet. I would decipher a sound which a cockney would represent by zerr, and 
a Frenchman by seu, and then write demanding with some heat what on earth 
it meant. Sweet, with boundless contempt for my stupidity, would reply that it 
not only meant but obviously was the word Result, as no other word containing 
that sound, and capable of making sense with the context, existed in any 
language spoken on earth. That less expert mortals should require fuller 
indications was beyond Sweet's patience. Therefore, though the whole point of 
his "Current Shorthand" is that it can express every sound in the language 
perfectly, vowels as well as consonants, and that your hand has to make no 
stroke except the easy and current ones with which you write m, n, and u, l, p, 
and q, scribbling them at whatever angle comes easiest to you, his unfortunate 
determination to make this remarkable and quite legible script serve also as a 
shorthand reduced it in his own practice to the most inscrutable of 
cryptograms. His true objective was the provision of a full, accurate, legible 
script for our noble but ill-dressed language; but he was led past that by his 
contempt for the popular Pitman system of shorthand, which he called the 
Pitfall system. The triumph of Pitman was a triumph of business organization: 
there was a weekly paper to persuade you to learn Pitman: there were cheap 
textbooks and exercise books and transcripts of speeches for you to copy, and 
schools where experienced teachers coached you up to the necessary 
proficiency. Sweet could not organize his market in that fashion. He might as 
well have been the Sybil who tore up the leaves of prophecy that nobody would 
attend to. The four and six-penny manual, mostly in his lithographed 
handwriting, that was never vulgarly advertized, may perhaps some day be 
taken up by a syndicate and pushed upon the public as The Times pushed the 
Encyclopædia Britannica; but until then it will certainly not prevail against 
Pitman. I have bought three copies of it during my lifetime; and I am informed 
by the publishers that its cloistered existence is still a steady and healthy one. I 
actually learned the system two several times; and yet the shorthand in which I 
am writing these lines is Pitman's. And the reason is, that my secretary cannot 
transcribe Sweet, having been perforce taught in the schools of Pitman. 
Therefore, Sweet railed at Pitman as vainly as Thersites railed at Ajax: his 
raillery, however it may have eased his soul, gave no popular vogue to Current 
Shorthand.
Pygmalion Higgins is not a portrait of Sweet, to whom the adventure of Eliza 
Doolittle would have been impossible; still, as will be seen, there are touches of 
Sweet in the play. With Higgins's physique and temperament Sweet might have 
set the Thames on fire. As it was, he impressed himself professionally on Europe 
to an extent that made his comparative personal obscurity, and the failure of 
Oxford to do justice to his eminence, a puzzle to foreign specialists in his 
subject. I do not blame Oxford, because I think Oxford is quite right in 
demanding a certain social amenity from its nurslings (heaven knows it is not 
exorbitant in its requirements!);  for although I well know how hard it is for a 
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man of genius with a seriously underrated subject to maintain serene and kindly 
relations with the men who underrate it, and who keep all the best places for 
less important subjects which they profess without originality and sometimes 
without much capacity for them, still, if he overwhelms them with wrath and 
disdain, he cannot expect them to heap honors on him.
Of the later generations of phoneticians I know little. Among them towers the 
Poet Laureate, to whom perhaps Higgins may owe his Miltonic sympathies, 
though here again I must disclaim all portraiture. But if the play makes the 
public aware that there are such people as phoneticians, and that they are 
among the most important people in England at present, it will serve its turn.
I wish to boast that Pygmalion has been an extremely successful play all over 
Europe and North America as well as at home. It is so intensely and deliberately 
didactic, and its subject is esteemed so dry, that I delight in throwing it at the 
heads of the wiseacres who repeat the parrot cry that art should never be 
didactic. It goes to prove my contention that art should never be anything else.
  Finally, and for the encouragement of people troubled with accents that cut 
them off from all high employment, I may add that the change wrought by 
Professor Higgins in the flower girl is neither impossible nor uncommon. The 
modern concierge's daughter who fulfils her ambition by playing the Queen of 
Spain in Ruy Blas at the Théâtre Français is only one of many thousands of men 
and women who have sloughed off their native dialects and acquired a new 
tongue. But the thing has to be done scientifically, or the last state of the 
aspirant may be worse than the first. An honest and natural slum dialect is more 
tolerable than the attempt of a phonetically untaught person to imitate the 
vulgar dialect of the golf club; and I am sorry to say that in spite of the efforts of 
our Academy of Dramatic Art, there is still too much sham golfing English on our 
stage, and too little of the noble English of Forbes Robertson.

Federica Parise Italian born and Paris educated, made 
contact with THE AMERICAN DRAMA GROUP EUROPE in 
January 2014 and has not been able to escape the fantasy 
world of theatre.
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EXCERPTS FROM REHEARSAL DRAFT 2
PROLOGUE

CHORUS: In classical Greece there was an artist who carved a statue of a 
beautiful woman with whom he fell in love. The goddess Venus brought the 
statue to life and the artist married his creation. The name of the artist was 
Pygmalion. 

ACT I

M 1 London rain – contrasts with rough and upper class themes for use with 
movement and life sized puppets before and perhaps during the dialogue.

Covent Garden at 11.15 p.m. Torrents of heavy summer rain. Cab whistles 
blowing frantically in all directions. Pedestrians running for shelter into the 
market and under the portico of St. Paul's Church,

WOMAN [in the space between the central pillars]: I'm getting chilled to the 
bone. What can Freddy be doing all this time? He's been gone twenty 
minutes. He ought to have got me a cab by now.

A BYSTANDER: He won't get no cab not until half-past eleven, missus, when 
they come back after dropping their theatre fares.

WOMAN: But I must have a taxi cab. I can't stand here in Covent Garden 
Market until half-past eleven. It's too bad.

BYSTANDER Man: Well, it ain't my fault, missus.

WOMAN: If Freddy had a bit of intelligence, he would have got a taxi cab at 
the theatre door.

Freddy enters  

WOMAN: Well, haven't you got a taxi cab?

FREDDY: There's not a taxi to be had for love or money.

WOMAN: Oh, Freddy, there must be one taxi. You can't have tried.

FREDDY: I tell you they're all engaged. The rain was so sudden.

WOMAN: Did you try Trafalgar Square?

FREDDY: There wasn't one at Trafalgar Square.

WOMAN: Did you try?

FREDDY: I tried .

WOMAN: You haven't tried at all, Freddy. Go again; and don't come back until 
you have found a taxi cab.

FREDDY: I shall simply get soaking wet for nothing.

WOMAN: And what about me?  Am I to stay here all night in this

wind, with next to nothing on. Do as your mother tells you--
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M1 ends with the collision of the two worlds as Freddy knocks into Eliza. 
FREDDY: Oh, very well: I'll go, I'll go. 
Collision occurs between Eliza and Freddy
FLOWER GIRL: Nah then, Freddy: look wh' y' gowin, deah.
FREDDY: Sorry [he rushes off].
FLOWER GIRL: There's menners f' yer! Te-oo banches o voylets trod into the 
mad. 
WOMAN: How do you know his name is Freddy, pray?
FLOWER GIRL: Ow, eez ye-ooa san, is e? Wal, fewd dan y' de-ooty bawmz a 
mather should, eed now bettern to spawl a pore gel's flahrzn than ran awy 
watbaht pyin. Will ye-oo py me f'them? 
WOMAN: No. I've nothing smaller than sixpence.
FLOWER GIRL [hopefully]: I can give you change for a tenner, kind lady. 
WOMAN: Now [to the girl] This is for your flowers.
FLOWER GIRL: Thank you kindly, lady.
WOMAN: Now tell me how you know that young gentleman's name.
FLOWER GIRL: I didn't.
WOMAN: I heard you call him by it. Do not lie to me!
FLOWER GIRL [protesting]: Who's lying? I called him Freddy or Charlie same as 
you might yourself if you was talking to a stranger and wished to be pleasant. 
WOMAN: Sixpence thrown away! 
Pickering enters with an umbrella 
GENTLEMAN/Pickering: Phew!
WOMAN: [to the gentleman] Oh, sir, is there any sign of its stopping?
GENTLEMAN: I'm afraid not. It started worse than ever about two minutes ago.
WOMAN: Oh, dear!
FLOWER GIRL: If it's worse it's a sign it's nearly over. So cheer up, Captain; and 
buy a flower off a poor girl.
GENTLEMAN: I'm sorry, I haven't any change.
FLOWER GIRL: I can give you change, Captain,
GENTLEMEN: For a pound? I've nothing less.
FLOWER GIRL Garn! Oh do buy a flower off me, Captain. I can change half-a-
crown. Take this for tuppence.
GENTLEMAN: Now don't be troublesome: there's a good girl. [Trying his 
pockets] I really haven't any change--Stop: here's three hapence, if that's any use 
to you
FLOWER GIRL [disappointed): Thank you, sir.
BYSTANDER [to the girl]: You be careful: give him a flower for it.
There's a bloke here behind taking down every blessed word you're saying. 
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FLOWER GIRL: I ain't done nothing wrong by speaking to the gentleman. I've a 
right to sell flowers if I keep out  the road. [Hysterically] I'm a respectable girl: 
so help me, I never spoke to him except to ask him to buy a flower off me. Oh, 
sir, don't let him charge me. You dunno what it means to me. They'll take away 
my character and drive me on the streets for speaking to gentlemen. They--
NOTE TAKER [coming forward): There, there, there, there! Who's hurting you, 
you silly girl? What do you take me for?
BYSTANDER: It's all right: he's a gentleman: look at his boots. [Explaining to the 
note taker] She thought you was a copper's nark, sir.
NOTE TAKER [with quick interest]: What's a copper's nark?
BYSTANDER [inept at definition]: It's a--well, it's a copper's nark, as you might 
say. What else would you call it? A sort of  Police informer.
FLOWER GIRL: I take my Bible oath I never said a word--
NOTE TAKER : Oh, shut up, shut up. Do I look like a policeman?
FLOWER GIRL [far from reassured]: Then what did you take down my words 
for? How do I know whether you took me down right? You just show me what 
you've wrote about me. [The note taker opens his book). What's that? That 
ain't proper writing. I can't read that.
NOTE TAKER: I can. [Reads, reproducing her pronunciation exactly] "Cheer ap, 
Keptin; n' haw ya flahr orf a pore gel."
FLOWER GIRL: It's because I called him Captain. I meant no harm. [To the 
gentleman] Oh, sir, don't let him lay a charge against me for a word like that. 
You--
GENTLEMAN: Charge! I make no charge. [To the note taker] Really, sir, if you 
are a detective, you need not begin protecting me from young women until I 
ask you. Anybody could see that the girl meant no harm.
BYSTANDERS: Course they could. What business is it of yours? You mind your 
own affairs. Taking down people's words! Girl never said a word to him. What 
harm if she did? 
NOTE TAKER [turning on him genially]: And how are all your people down at 
Selsey Town?
BYSTANDER [suspiciously]: Who told you my people come from Selsey Town?
NOTE TAKER: Never you mind. They did. [To the girl] How do you come to be 
up so far west? You were born in the East End.
FLOWER GIRL [appalled]: Oh, what harm is there in my leaving the East End? It 
weren't fit for a pig to live in; and I had to pay four-and-six a week. [In tears] 
Oh, boo--hoo--oo--
NOTE TAKER: Live where you like; but stop that noise.
THE GENTLEMAN [to the girl]: Come, come! he can't touch you: you have a 
right to live where you please.
BYSTANDER: Buckingham Palace!
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FLOWER GIRL: I'm a good girl, I am. [still nursing her sense of injury] Ain't no 
right to mess with me, he ain't.
BYSTANDER [to her]: Of course he ain't. Don't you stand it from him. You take 
us for dirt under your feet, don't you? You won’t catch him taking liberties with 
a gentleman like him! Yes: tell him where he come from if you dare.
NOTE TAKER: Cheltenham, Harrow, Cambridge, and India.
GENTLEMAN: Quite right. 
BYSTANDER: (exclaiming) He knows all about it. Told him proper-
GENTLEMAN: May I ask, sir, do you do this for a living at a music hall?

TNT collaborates with Halle 6, who are based on an industrial site in the centre of 
Munich. Halle 6 was established in December 2010 to improve the working 
situation of creative artists in Munich. Since then Halle 6 has created space for 
visual artists, musicians, designers and theatre artists in cooperation with the 
Cultural Department of the City of Munich. Halle 6 creates synergies throughout 
the different artistic disciplines.
www.halle6.net
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Poster, 1914
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Shaw in the 1890s
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TNT Cast Pygmaliom
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r nt  rsh , actor, roducer, 
founder of THE AMERICAN 
DRAMA GR UP EUR PE, 
begins his 40th season. This is his 
12th roduction.

Stefani Hidajat has ust com eted 
her Masters Degree at the University 
of M nster. She oined ADGE in the 
s ring of 1 .

Christi n erner after a 
successfu  career as a com uter 
engineer he begins his second 
rofession with ADGE. A true 

meeting of the minds.

nn r re  ehn 
Canadian actor, director, and
roducer has been with the 

com anyfor  years. He is 
current y roducing in the 
Nether ands, S ovenia and 
Hungary.

n e i  rtin has been invo ved in 
cu tura  management since the 198 s. 
After com eting assignments with 
various city governments in Germany she 
became free ance and wor ed as a Co
roducer with ADGE for a most 8 years.

rth  erner  Economic 
business corres ondent is ured 
out of  retirement by ADGE and 
has en oyed every minute of her 
second profession
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THE AMERICAN DRAMA GROUP EUROPE was formed by Ohio native 
Grantly Marshall in  in the city of Munich. It was linked in the 
beginning to the University of Munich where the first performances were 
held. It expanded uickly to other theatres in Munich and also began to 
give guest performances in other German cities. The expansion was 
continued to include many countries in Europe and Asia.
The actors come from New ork, London and Paris in  French theatre 
performances were added to our repertoire  where the productions 
are cast and directed. The plays performed include American, 
British and French classic and modern dramas such as DEATH 
OF A SALESMAN, A STREETCAR NAMED DESIRE, OUR TOWN, WHO S 
AFRAID OF IRGINIA WOOLF , ARSENIC AND OLD LACE, HAROLD AND 
MAUDE, OF MICE AND MEN, EDUCATING RITA, KING LEAR, THE 
CANTER ILLE GHOST, AMADEUS, SLEUTH, A CHRISTMAS CAROL, 
ANIMAL FARM, THE PICTURE OF DORIAN GRA , OLI ER TWIST, 
THE BEGGAR S OPERA, THE IMPORTANCE OF BEING EARNEST, 
THE GLASS MENAGERIE, LE PETIT PRINCE, RHINOCEROS, HUIS 
CLOS, LE BOURGEOIS GENTILHOMME, ANTIGONE, FABLES, E ERCICES 
DE ST LE, CAT ON A HOT TIN ROOF, DA ID COPPERFIELD, THE GREAT 
GATSB , MOB  DICK, P GMALION, THE GRAPES OF WRATH, 
MAUPASSANT, DR JEK LL AND MR H DE, MACBETH, THE GHOSTS OF 
POE, DINNER FOR ONE and CANDIDE.
The goal of THE AMERICAN DRAMA GROUP EUROPE is to perform high 

uality theatre in as many countries in the world as possible. Our   
 schedule includes the following productions  HALF BROKE HORSES, 

NOTRE DAME DE PARIS, MS IBRAHIM ET LES FLEURS DE CORAN, 
FAHRENHEIT , ROMEO AND JULIET, OLI ER TWIST, A CHRISTMAS 
CAROL, DINNER FOR ONE  BREAKFAST FOR THREE, P GMALION, 
FRANKENSTEIN, CROOKED LETTER, CROOKED LETTER and  A MIDSUMMER 
NIGHT S DREAM.
In  THE AMERICAN DRAMA GROUP EUROPE began touring European 
Castles. CASTLE TOUR 9 A MIDSUMMER NIGHT'S DREAM   
Shakespeare  features many illustrious places and surprises. We are 
hoping to make it a pan European tour. Wish us luck with the weather.
We hope that you will be able to attend and en oy our performances and 
wish you all the best for the coming theatre season.

Grant y Marsha  Munich,October 18
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 – ictor Hugo French Language  

U Marivaux

MA ETH – i iam Sha es eare

U IUS AESAR – i iam Sha es eare

GMA I N – Bernard Shaw

O – i iam Sha es eare

MS I RAHIM ET ES F EURS DE RAN – Eric Emmanue Schmitt (French Language)

A CHRISTMAS CAROL – Char es Dic ens  versions

DINNER FOR ONE & BREAKFAST FOR THREE – Laurie y ie  Richard C odfe ter 

FRAN ENSTEIN  – Mary She ey

R ED ETTER, R O ED ETTER – Tom Fran in

C L   

A MIDSUMMER NIGHT'S DREAM – i iam Sha es eare




